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Last minute news. Letters have begun pouring in saying that the RGOF releases of the
last 5 studio albums on CD have begun to be available in stores. The last thing I heard
was that they would be released in September. More about the release on p. 4. For
ordering instructions, see the Why Not? section.

Last last minute news. Because some people have complained about noise on some of
the new CDs, RGOF has obtained the 24 tracks from Chrysalis and John and Kerry
have started remastering the albums together. They will probably appear later this year
with a notice that they are remastered. More in issue 4, which I now feel I have to get
out quicker than this one.
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Proclamation
Trondheim, Norway, August 1993.

Welcome to a new issue of the newsletter. I'd especially like welcome all our new
readers. We continue to grow both in content and number. of subscribers even though
I think so far we’ve only reached a tiny percentage of the Gentle Giant fans all over the
world. Just as the group themselves were more pretentious than most others, we are
also trying to evolve continually towards our sky-high ideals. Within the limits of the
fanzine art form, that is. Any suggestions or contributions are always welcome.

We have had to increase subscribtion charges slightly. This is mostly due to the
larger issues and the postage costs to send them all over the world. Sending back issues
is an especially expensive task. Nevertheless we will aim to have at least some color
pages in the future, as we've received many fantastic color shots of the band.

We now have a new Continental European distributor: Gerhard Zimmermann.
He is a musician and music teacher in Niirnberg, Germany, and knows the band
personally from their active period. He has recently conducted an interview with Gary
Green for the next issue. Pete Gray will still be in charge of the British Isles while I
myself monitor Scandinavia and David Armas America. See the back pages for details.

Just as the first issue was sold out before the second issue arrived, the second
(200 copies) has sold out before the third was printed. I have now reprinted 200 copies
of issues 1 and 2, and to save transaction money, they will be included in your sub and
sent you together with this issue. In fact, nearly all of you ask to have all back issues so

T don’t think you will feel cheated in any way. See also back pages for ordering
instructions. You will always be treated fairly although you may have to wait some
time if you have sent me a question or ordered more issues or whatever.

We have been a little idealistic lately. We’ve made a text-only version for blind
people on a floppy disc if they have a pc with braille equipment. We have also sent
some used records for free to Boris in Kazakhstan (see last issue), who has no access to
currency that has any value in the west. The records were donated by our readers.

This issue brings the first installment of sheet music, which I am allowed to
print in the magazine. It may be a little cramped, but that is due to the fact that
printing is a costly affair, and Gentle Giant material is not three-chord blues, repeat 12-
bar verse three times. I am also glad that we have received a short analysis of some
pieces, and hope that this will continue. However, the issue eventually became a
“Kerry Minnear special issue”, with an interview, a general article, a composition by
him and an analysis of his musical style, and I hope it is appreciated.

The audio guide I promised you in the last newsletter has been postponed, due
to the many new tapes that have poured in along with the new subscribers. We want
to make the tape guide as correct and complete as possible. Along with this guide, we
are also working on a complete list of gigs, or concerts, if you prefer. We are also
building up a bibliography, or list of articles about the group and their activities.

To those eager to come into contact with the band members, I have to be frank. I
can forward letters to them, but I can’t let you have their addresses or telephone
numbers. We have to respect their privacy. They have, however, responded well to
the newsletter, and help us with details and give interviews, so send me your
questions and I will forward them.

The goal of the newsletter is to let Gentle Giant fans have a place to communi-
cate about Giant and other like-minded groups. If you want to write in the magazine,
do it. If you want your name and address printed to come in touch with other fans,
just let me know. I will make you laugh, revel, merry-dance. Throw your pennies...
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It's Not Imagination

No, now it is fact. No longer do fans have to wait for the reissues on CD of all Gentle
Giant albums. Road Goes On Forever plans to release Free Hand (in its original mix,
see below), Interview, The Missing Piece, Giant for a Day and Civilian on CD in
September. All will be taken from master tapes and given the same superb treatment
as In a Glass House and The Power and the Glory. The only track that has been
recorded earlier but not put on an album, Heroes, has been located on tape, but only in
demo form. It was intended as a single to be released together with Civilian, but
nothing came of it. For us, it is just splendid to hear something new by the Giant, so
we will probably all be opening the seal of Civilian first, on which this track is
included. Booklets are included with all CDs. See ad in the back of the newsletter.

After these splendid September releases, RGOF will re-release the first four
albums, probably late this year or early 1994. Hopefully, they will be able to remix at
least the first album, which is somewhat muddled. Two tracks have been found that
were recorded for Philips before the deal with Vertigo was achieved, see article about
Kerry Minnear for details. He doubts that these can be included on a new release
because of the state they are in, but let us hope for the best.

The cooperation between Proclamation and RGOF has already born fruit. They
will release the best live concerts on CD, which will be selected from the best of our
existing tapes. Plans are already in hand for issuing the Roxy Shows of 13th and 14th
June, 1980, the last shows ever, and many more will follow. The a fantastic thing about
this is that we will have legal CDs, not bootlegs. That means a larger print run and
thus better quality for lower prices. _

As if that wasn’t enough, we will also see official videos scon. Some TV stations
actually still have tapes of their old Gentle Giant material, and providing their charges
are not too expensive, the complete concerts will be released. All these live CDs and
videos are a result of the archeological research of David Armas and Bolle Gregmar.

Since the last issue, the world has seen a “new” Gentle Giant CD. In the US, people
had been complaining about the poor quality of the Capitol CEMA Free Hand.
Therefore, the record company suddenly decided that they would release a better
version. Who would believe that about a multimilliondollar record company when
the issue is a low-selling obscure British group from 20 years ago?

As soon as David Armas, by sheer coincidence, heard about the new version in
a music store, he sent out a postcard to subscribers telling them about it. Thus we were
made aware of what would otherwise have gone totally unnoticed. The record
company themselves offered no publicity about the new version, and it's not even
mentioned on the disc itself, which looks wholly identical to the old one.

Not only was the sound superb in comparison to the old version, but, out of
sheer sloppiness from Capitol CEMA, they actually released what might be considered
a new Gentle Giant album! The CD was cut off a different matrix than the original
album. The old number was AM6/CDL-57338. The new number is ESK1 <010> CDL
57338. This number appears towards the center hole of the disc. You must check the
disc itself, not the outer box, as this gives no information about the difference.

The main difference between the old and new CDs, besides the overall quality, is
that the keyboards and drums in particular are now much clearer, and it seems to me
that the percussion mix is higher overall. The different mix gives a few differences
that are significant and others that are just a matter of taste. On Just the Same, the
‘handclaps and sax in the middle last a few bars longer, and the synth solo is mixed

bl
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louder and thus sounds superior. On Reflection includes percussion from as early as
“Still you stay...” and the piano doubling on the second verse is doubled by celeste (I
think). Here the middle solo verse is mixed too loud. Free Hand contains in my
opinion the biggest error, namely that Gary Green’s fantastic chord playing on the
interlude between the verses is removed. Derek joins Kerry on “Now that my hands
are free...”, just as on Time to Kill, where he joins Ray on “And with no questions
then...”. Finally, the final drum beat on Mobile is removed. All in all, the new mix
makes you listen with fresh ears and many sections of the record come out in a
completely new light. The amount of detail stands out more clearly, and gives much
more justice to the incredible work they did on this album, in my opinion the best
album ever made by any group in the whole history of music.
Pete Gray has sent us his version of encountering the new CD.

Free Hand. The new US version. A review by Pete Gray.

I first bought the Free Hand LP at the tender age of 15, shortly after its release date. I
was already a committed Gentle Giant fanatic. I can still remember sitting down and
listening to the LP for the first time and being totally spellbound. I felt that,
particularly with the first track; Just the Same, Giant had struck such a perfect
compromise between progressive integrity and commercial viability that major-league
status was now very close at hand. Sadly, this wasn’t to be...

For some reason, however, in latter days I've never rated Free Hand quite as
highly as say, In a Glass House or The Power and the Glory despite my initial
enthusiasm. I know most of you may disagree. I was still of course elated to find Free
Hand released on CD; in fact I couldn’t get it onto the CD player quickly enough!!!
However, the sound quality was poor. I still have an original pre-recorded cassette of
the LP and the CD quality was little better than this ancient cassette could still deliver.
Disappointment set in and Free Hand, at least in my clouded judgement, remained a
slightly poor relation to Glass House and Power and the Glory. But this opinion was
eventually to change. '

On hearing about the new, re-mastered Free Hand CD, I was at first sceptical.
The same label was responsible for the release and after such a poor first attempt, I had
my doubts that they could even achieve a satisfactory result, let alone an exceptional
one. How wrong could I be! One benefit of pessimism is that you are often pleasantly
surprised.

The first time I listened to this CD I was as dumb-struck as the first time I had
ever heard the LP!!! The whole thing came to life in a rich, thick texture around my
ears. I could literally feel the depth of the intricate layers of music and (analogue tape
noise aside) could even imagine that the band were playing live in my living room
(cherish the thought).

I enjoyed hearing the CD in this new light so much, that I had to listen again
and again. Whilst hearing Glass House on CD for the first time was a revelation (and I
must admit I still prefer Glass House over Free Hand as a musical work, to a marginal
extent), hearing Free Hand done properly on CD for the first time was more
rewarding. I think the overall sound quality is, by comparison, more natural and
occasionally the realism reaches out and grabs you by the throat. The instrumental
section of Just the Same swirls around you in an ethereal manner, Gary Green'’s solo
on His Last Voyage cuts through you like an assassin’s knife and On Reflection
reverberates as if it'’s coming live from a vast medieval banquet hall. Many details
become apparent within the music that I've never noticed before (despite the fact that
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I'm an analytical listener - like most Giant fans I presume?). I therefore presume that
some of these details are either disguised in, or missing from the original mix?

With the release of this CD, Free Hand is back where it belongs: on a par with
the very best of Giant’s LPs. If you've not got this CD yet, GET IT, and be stunned by its
uncanny realism. (Remember to check the matrix number when you buy it!f)

Finally, I'd like to comment on the CD re-issue industry in general. Whilst I'm
obviously grateful for the eventual (!) release of CDs of this calibre, I'm a bit bemused
as to why an initial satisfactory result isn’t always achieved (not only with Free Hand
but with many other prog. re-issues too). When it isn't achieved, why is the CD still
released? It would save everyone time and money, if the best attempt was the only
attempt. Secondly, when quality is enhanced on a later pressing - where is the publicity
to announce this fact? Without my involvement with the newsletter I'd doubtless still
be listening to a poor quality CD of Free Hand. The final question that begs to be asked:
Is even better quality still a possibility ?

John Weathers’ group Man has released a new CD on the RGOF label. Although this
may not be quite what Giant fans consider their vein of music, some of you may be
quite impressed with it.

The Twang Dynasty consists of 11 songs, which in total last about one hour.
They could have edited the whole thing down to 45 minutes; although it's quite OK
blues-rock, or welsh-rock as they prefer to call it, it would have benefitted from a
shorter format. It is also at very much the same pace throughout, and if some more
lyrical and calmer pieces had been integrated, it would have improved the album no
end. There are indeed some really fine songs for a 3-minute format, and all are played
tightly and with humour. However, in the chosen format, the good intentions and
good work goes on for too long. I must stress that I am not an expert on this kind of
thing and ideally, you should have a listen yourself. Pugwash does a good job on
drums, would anyone think otherwise?

Many of you are not acquainted with Man, so let us therefore take a short look
at the group. The intro is written by the editor of the Man fanzine, see Why Not for
details.

MAN - a short introduction by Michael Heatley

The Welsh group Man consists of Micky Jones and Deke Leonard on guitar, Martin
Ace on Bass, and John Weathers on Drums. All four sing.

Until now, Man albums have been filed firmly in the Reissue Review columns.

Now, with their first new studio album for 16 years, The Twang Dynasty, and a full
date sheet, Swansea’s psychedelic pioneers are charming another generation with their
distinctive bittersweet mixture of classic songs and mouthwatering musicianship.
: The slide guitar of Micky Jones, Deke Leonard’s gritty vocals, the rhythmic
foundation of ‘Ace The Bass’ and the percussion skills of the widely travelled
Weathers all combine to make music whose time has certainly come. Like ZZ Top and
the Grateful Dead, Man link the Sixties and Nineties with contemptuous ease and not
a little style. Let your ears be the judge - but first — a brief history of the group.

Man were formed in late 1968 when Deke Leonard joined Micky Jones in the
Bystanders, a harmony pop band who had a minor hit with 98.6 on Pye Records. They
stayed with Pye for two albums - Revelation and Two Ounces Of Plastic (With A Hole
In The Middle) - that put them in the forefront of the burgeoning progressive rock
movement. Both 1969 releases have since been reissued on CD by See For Miles.
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Man found greatest success in Germany and France, touring widely at home
and abroad while releasing a series of nine acclaimed albums on the United Artists
label. These included Live At The Padget Rooms Penarth, released in a limited edition
of 8,000, which sold out in a week; Back Into The Future, a 2LP set which reached
Number 23 in the British album charts and Rhinos Winos And Lunatics, (produced by
Roy Thomas Baker of Queen fame), which reached Number 24. The final UA album
was Maximum Darkness, a live set featuring legendary guitarist John Cipollina from
Quicksilver Messenger Service, which is currently available on CD from BGO.

Two further albums followed on MCA before the band split in 1976, three full
houses at London’s Roundhouse witnessing the wake. By this time Man had
completed four tours of America, while TV appearances included three Old Grey
Whistle Tests, three German Beat Clubs, and an hour-long documentary on Harlech
Television. Micky Jones, Martin Ace and Deke Leonard went on to front their own
bands while drummer Terry Williams joined Dave Edmunds’ Rockpile, moved to
Meatloaf, and ended up with Dire Straits.

In 1983, Man reformed for a European tour with John Weathers - late of the
Eyes Of Blue, the Grease Band and Gentle Giant — on drums. They took part in the
25th Anniversary of the Marquee Club, and their hour-long, televised segment was
shown on British TV. A live album, Friday The 13th, and video, Bananas, followed:
the album is still available on Line Records in Germany. Grass-roots demand kept
them on the live circuit, again filling bigger venues in Europe than at home, as new .
material was roadtested and added to the set. Meanwhile, supporters like Tommy
Vance and Alan Freeman were keeping Man on the airwaves courtesy of the flood of
CD reissues of their classic albums.

Man entered the Nineties with a summary of their UA years, Perfect Timing,
compiled by the band themselves and issued by EMI. In 1992, the band signed to Road
Goes On Forever Records, who released their new album The Twang Dynasty, in
November 1992. Press interest has already been extensive, and includes a major
feature in the launch issue of Rock Classics magazine. It’s time for Britain to wake up
to one of Wales’s premier rock exports!

Their first new studio album for 16 years, The Twang Dynasty is available on
RGF CD/ MC 1003. For further information call Michael Heatley, 0420 489474 or John
Tobler, 081 368 1722

Derek Shulman, who lost his A+R position at Atco USA nearly one year ago, has now
signed a deal with the Giant Records label in USA, whereby he acts as independent
A+R man, bringing new talents to the label, which is run by Irving Azoff.

Finally, we should note that Phil Shulman’s son Damon finally has a recording deal,
and initially he is going to put out a single. I am still waiting for details from Phil
about this, he mentioned it in our last conversation on the phone. According to him,
Damon is inspired by Gentle Giant, and if that is so, he and his band would be a
refreshing acquaintance.
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On Reflection
This section contains questions taken from the letters I receive.
What exactly is the Playing the Fool in Wonderland bootleg?

The Playing the Fool in Wonderland bootleg is actually the same as the Playing the
Foole bootleg, with the addition of a terrible track March of the Trolls which was
played by a college group who was local to where the boot was made. It is definitely not
played by Gentle Giant, being so insecure and sour and flat and embarrasingly made.

Will you also feature singles with picture sleeves in the Design section?

Yes, I'd really like to, but presently I have only got one sleeve, the German edition of
I'm Turning Around. If you can send me colour photo copies of others that you may
have, both record and sleeve, in colour if possible, I will reproduce them.

Will you reprint tour programs?

Yes, but the only one I have got so far is the Interview tour program, which I borrowed
and have reproduced for use with the presentation of that album in issue 9. If you
have other programs, let me know. I don’t even know if any other tour programs
exist, but would be glad to reprint any that do.

With regard to the article about Kerry in the Christian magazine Buzz, does this mean
that Kerry’s solo work will be simple, religious tunes? I'm certain God would appre-
~ ciate some arrangements in 9/3!

1 agree, of course, because I think that God wants us to create, not just repeat what
others have done, which is the formulaic tendency of much Christian music today
(and in any way the tendency of nearly all kinds of profane music too). So even if
Kerry intends his work to be more digestable, judging from his recent promo cassettes I
can definitely tell that his solo work, whatever it might be, will not be easy listening
MOR. He has agreed that God would enjoy some Giant mode stuff, even though he is
intrigued by the appeal of simpler songs by mainstream artists.

Could you answer why GG changed to a more commercial approach on the latter
albums? I most certainly did not object but the philosophy behind the question would
be interesting to know.

I for one did object! In fact I was so broken and ashamed by Giant for a Day, that when
Civilian came, 1 heard it and shook my head and did not even buy it! Later, I came to
enjoy the albums for what they were, and [lots of flattery let out here. -ed.]. Instead of
answering in short, I shall in future issues reprint some interviews from the late 70s
in full, where the band members give their reasons.

Has any one thought of contacting Ian Anderson of Jethro Tull to try and put together
a first in progressive music, a Tull / Giant joint musical effort? I know that both
groups enjoyed each other and Ian is always looking for breaking new ground. At least
Kerry Minnear would be great playing keyboards with Tull.
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As Gentle Giant toured with Tull at their peak in 1972 and 73 it would indeed have
been fantastic to see the groups together. There are, however, a few problems which
rénder such a thing almost impossible. Ian Anderson creates all the music for Tull,
and almost never plays anything else. He also creates songs, which is a very different
way of writing music from the way in which Giant composed (mostly) complex
compositions. Jethro Tull is built up around his songs, to accompany him, while the
instruments of Giant had their own individuality to a degree you cannot find in Tull.
The bands may sound similar in many ways, but I have my doubt that with such
strong personalities a cooperation would be possible. When all this is said though, I
must agree that you have a very tempting idea and that the result would be amazing.

What is actually being said in the strange whispering section of the song “Interview”?

I can only identify a few phrases. Can’t one of you natives tell us? And please include a
transcription of those interview mumblings between the album tracks as well!

Experience

Simon White sent the following interesting quotes from a book called Seeds of
Change by Kerry Livgren and Kenneth Boa, published by Word Publishing, 2nd ed.
1991, ISBN 0-85009-248-5. Cost was £4.

The book is religious (another religious Kerry) and Kerry was part of the band
Kansas. Apparently their LP Song of America is very adventurous and GG inspired
(I've not heard it) though what I have heard by them is not up to that standard.

P- 60: “Gentle Giant was one of my favourite groups. Their albums Three
Friends and Octopus had a remarkable originality, good musicianship and philosophi-
cally interesting lyrics. I also had the pleasure of seeing them in concert and appre-
ciated the energy of their performance.”

P- 207: “Over the years I have accumulated a rather large collection of recordings
which covers the whole spectrum of musical styles. Lately I have found that there is
rarely time to sit down and simply listen to music, but in one of those rare moments, I
pulled a record off the shelf that I have not listened to for probably ten years [IWHAT 2!
-swl. It was an early album by a little-known British group, Gentle Giant. I happened to
notice the liner notes on the album which read: [Here follows the well known quote
from Acquiring the Taste in its entirety].

I think they fulfilled their prophecy of their own obscurity, but what a credo!
They stated most succinctly the exact attitude which I think is missing from so much
of today’s contemporary music. There is no virtue in intentionally seeking to be
unpopular, nor does commercial success automatically mean that a piece of music was
conceived for that purpose. The best possible scenario is one in which the highest
creative endeavours are accessible to the broadest possible audience.” [To which I say
‘hear, hear?’, but try telling that to Radio One! -sw}

The Missing Piece

Many people have asked about Gary Green, and why such a splendid guitarist has
vanished completely from sight. Well, he has not vanished completely and in the
next issue we will print some long interviews with him conducted this summer by
Gerhard and David, respectively. He has also promised to dig out his personal
clippings and memories from his time with the band. Like the other -band members,
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Gary was never anything else than a splendid musician. He was not the kind of
scandalous and immoral guy the journalists would delight in, and without a proper
band, virtuoso gimmickry or star personality, the best guitarist in the world may
vanish. But that doesn’t mean that he doesn’t play. Watch out for the next issue.

In March 1983 a delightful album was completed by the talented Eddie Jobson.
Whether it should be called The Green Album by Eddie Jobson and his group Zinc or
whether it should be considered a solo effort called Zinc. The Green Album I really
can’t tell. It is not much of a group as the personnel, apart from Jobson, changes from

" track to track on the 2/3 of the album that isn‘t solo. What is more important to a

Giant fan, however, is that Gary Green played guitar on two of the 13 tracks: Listen to
Reason and Through the Glass. Gary is never given a chance to show off, but plays
chords, patterns and even a short melody line quite safely, as part of the background
texture. Since the overall sound is heavily synthesized I had trouble telling him apart
from the synths and violin and even bass riffs at times. The album, viewed as 2nd
generation progressive rock, is quite OK, and could be compared to advanced Tull
from the same time, maybe with an eye (and an ear) to A (1980) where Jobson played.
It has recently been released on CD.

A Cry for Everyone

The poll has been a harder trial than I had expected. Fans find it terribly hard to decide
which cuts to include. It is, of course, a tribute to the group that their pieces are
difficult to choose from. In fact, nearly every cut of the 85 recorded pieces (not
counting live tracks as extra ones) has been represented on at least one ten-best-cuts
list. Giant for a Day is least represented, with just one cut, while most records lack only
one cut on the list.

Some comments from those who sent in their votes: The hardest thing I've ever
attempted! Drat you! / It really is incredibly difficult particularly to pick a top 10 tracks
so I will not attempt to. / As it was nearly impossible to narrow this down to 10 tracks I
abandoned any attempt to rate them qualitatively and have simply listed them
chronologically. This list would change if I did it again next week. / I do not thank you
for the poll. It has been very difficult deciding what to put where, but I leave my vote
with you - I may change my mind tomorrow!

Best album.

Free Hand and In a Glass House have kept pace with each other closely, vying for the
top position. Octopus is a clear third and The Power and the Glory just as clear on
fourth. Acquiring the Taste and Three Friends have finally gained some distance from
Playing the Fool, while the other albums are lumped together at the bottom. Gentle
Giant, the first album, is the only one without votes.

1 Free Hand 7  Playing the Fool
2 In A Glass House 8  The Missing Piece
3 Octopus 9 Interview

4  The Power and the Glory 10 Giant for a Day

5  Acquiring the Taste 11 Civilian

5  Three Friends 12 Gentle Giant
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Best track.

The Advent of Panurge has taken a clear lead over the other cuts. Experience is very
clear at 2nd, while On Reflection, Free Hand and In a Glass House are clearly
positioned in the next places. After that, it is so tight that a new voter could easily alter
the standing, but there is a little space after the 20 most popular cuts so I chose to cut
off there.

Now you can finally see what a Best of album would constitute.

1 The Advent of Panurge 11 His Last Voyage

2 Experience 11 Pantagruel’s Nativity
3 On Reflection 11  Playing the Game

4  Free Hand 14 Proclamation

5 In aGlass House 14 School Days

6  Raconteur Troubadeur 16 Knots

7 Just the Same 16 A Reunion

8  The Runaway 18  Wreck

9  The Boys in the Band 19 Aspirations

10 ILost My Head 19 Cogsin Cogs

Best other groups.

For those of you who have wondered whether Gentle Giant fans are a homogenous
group, this list should tell you otherwise! The first 14 voters voted for a different
group in the 6th position, which none of the others voted for at all. Finally voter no.
15 voted for the first of these, but himself entered a new group at that position. I
cannot print the whole list, it's simply too many names to print here! However, Jethro
Tull are clearly in the lead, with King Crimson a solid 2nd and Yes a solid 3rd. The
first 10 groups are quite clear on the ranking list, below that it may change radically
with each new voter. One can not say, however, that the result is far from what would
be expected.

1 Jethro Tull 11 Caravan

2  King Crimson 12 Bob Dylan

3 Yes 13 UK

4  Hatfield & the North 13 Fairport Convention
4 The Beatles 13  Soft Machine

6  Genesis 16 Pekka Pohjola

7 Emerson, Lake & Palmer 17 Wishbone Ash

8 Camel 17 The Strawbs

9  National Health 19 Bill Bruford

10 Focus 20 XTC

Record Collector’s Top 500 Collectable Artists 1993

Once a year the British Record Collector magazine arranges a poll to see which artists
are most collected by its readers. It is quite amusing reading, and one is of course
interested in how popular one’s own favourites are with the other collectors. Am I the
only one with such a strange taste?
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This year's results were presented in the May issue, and gladly, we note that Gentle
Giant advanced from 232 to 140, quite a climb in one year. It may be because of the
Road Goes On reissues on CD, it may be because I pleaded with readers in the last issue
of the newsletter to vote. Nevertheless, 140 is quite a feat, when chart toppers like Bee
Gees, Roxette, Level 42 and Phil Collins lie below.

The highest position for a progressive group is Genesis at 14, closely followed by Jethro
Tull at 17. Further down we have Yes at 39, Marillion at 41 and Rush at 45. Folky
Fairport Convention is at 58, the more worldly Peter Gabriel at 94, and King Crimson
at 117. Behind Gentle Giant at 140 we find Caravan at 166, The Strawbs at 180,
Emerson, Lake and Palmer at 205, Soft Machine at 215, Welsh rockers Man at 272,
Focus at 308, Steeleye Span at 334, The Enid at 358, Kansas at 446 and Renaissance at
487. Our local toppers Hatfield and the North, Camel, National Health, UK and Pekka
Pohjola are all quite glitteringly absent.

When I saw the list I began to wonder: How much does my own vote influence the
result? In other words: Does it matter that I give my vote? A certain characteristic in
the list which I will keep as a secret for those without an eye for patterns, made me
quite sure that my vote really counts. There is possibly over 5000 voters, but down at
140th position there cannot be many votes on each act. If I hadn’t voted, Gentle Giant
would have been down at 159, ELP down at 222 and Sting down from 241 to 252, for
instance. :

If you make the assumption that the result will follow statistical laws, then the
actual result of votes will be dealt as an exponential function of the acts involved. This
function can be written as k(exp(-ax)). The minus sign implies that the best act will
have the most points, and that will be almost equal to k. In other words, The Beatles
got k points. Now if you sum up all the points in such a function by integration, the
sum will be equal to k divided upon a. But this sum is the same as the total number of
points given by all the voters in the poll. If you have 5000 voters, they will have given
15 points each and that amounts to a total of 75000 points. With a k at 500 points, a will
be equal to 1/150. Insert this in your calculator and you can calculate the votes of each
group from their position. Now I had to make a curve out of the calculations I was
sure of, and that was the curvature of the positions below the 100th position. I had to
read a out of the curvature and then calculate k. I can’t be sure of how many people
voted on Gentle Giant because you give different points to the five groups you vote
on. I am, however, quite sure that it was between 20 and 30, with a total of between 60
and 75 points.

It would have been much easier if the Record Collector people themselves had
told me how many votes Gentle Giant got, but they guard the results. I think that is
because smart people like me can then simply arrange a result for their favourite
group. If one more fan had voted Gentle Giant as top act, the group would have
reached no. 119, three more people and the group would have been in the Top 100. I
know of at least that many fans / subscribers that positively didn’t vote. Shame on
you. Simply because the higher Gentle Giant climb, the more people will be aware of
them, the more people will buy their records, the easier it will be to release CDs in
more countries, the easier it will be to release live CDs, videos, obtain more
information about the group to print in this newsletter, in books, and that will again
make it easier to create a climate for this kind of music. And isn’t that what we all
want, huh?

So remember to buy next March’s Record Collector and send in your vote!
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Thank You

I never really intended to include this section with every issue, but it seems I have to. I
have actually received so much information and so many heart-warming letters since
the last issue that I never regret having begun this late-night venture (unless when I
sit and work through the proofreading done by that native Pete Gray).

Since I receive more than one letter a day now, and most of you include
something or other which should have been mentioned, I do not have the capacity to
thank all of you personally. Let me just say that all the things you send are filed for
possible later use, and they are much appreciated. My intention is, eventually, to
reprint everything of interest for the average reader, answer all your questions, and,
when all is said and done that can be done, you will at least have made friends with
like-minded people and wandered into other realms of related and fantastic music
because of the newsletter. Most fan experiences end because they are connected with
collecting and owning, but the Gentle Giant fan is a listener who does not confine
himself to a sort of mindless activity that will end when other activities take over.

Thank you so much for your good words about the newsletter. For many years I
thought I was almost the only fan still alive, and starting this newsletter was just a
means of coming in contact with a few other guys whom I could share my interest
with. The music meant something for me in my youth and does still, and I am glad to
see that it means that much to so many other people. Thank you also for the praise of
the contents and typography. I do my best to please you all and it has been very
rewarding to see that you have enjoyed it. I do not agree that this may be the best
fanzine ever seen, as many of you have said [blush], but I certainly try to make it
pleasing to both the eye and the mind.

Many thanks for all the photocopies of articles, reviews, promotional material,
band photographs etc. I have put everything in chronological order and in plastic bags
in binders. I have begun to make a bibliography of articles and interviews, and had
thought of printing an excerpt of it in this issue, but the arrival of huge lists of concert
advertisements, dates and reviews prevented that. There are obviously a few guys who
have done a lot of research on their own all these years. The newsletter will never be
able to carry all the material, but I have thought of making a scrapbook later on,
provided there is enough interest, that will be as complete as possible, at least with
regard to the leading musical papers in the UK. An unbound stack of photocopies
which you can put into a binder might be the best solution, with this method further
inclusions are possible.

Thank you also for your personal memories, and the photographs from shows.
The more readers, the more photographs will be reproduced. Also so many thanks for
sending me yet more tapes and even CDs and videos. It is interesting to see the whole
span of the group’s career covered, and we will work to have it released on legal CDs.

I will try to make lists of what has been printed about the band in future issues,
and then note which of these items I have. This will enable you to send me photo
copies of things you know I do not have.

To all of you who have offered to write about your favounte bands, I can only
say: go on! But I have limited myself to one description in each issue, simply due to
the lack of space. Though what the future will bring, I cannot say. Will I finally run
out of material on Gentle Giant? Everything comes to those who wait.

Finally big thanks to Pete Gray for his proofreading. He has, by the way, not
proof-read this line, which I included while working with his correct prepositions and
better metaphors.
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Design

Each issue of the newsletter will carry a brief description of each Gentle Giant album,
in chronological order. This is because not all readers have acquired all albums,
though Giant fans are notorious for their completomania. The inner sleeves with
lyrics on may be missing, particularly from CDs, and so on. In addition, the collective
responsibility for the various tracks says nothing about where the idea originated and
who did what with the development of the composition. This time, the second album.

Vertigo 6360 041.
e aeodi ol

e

(Lt

Acquiring the Taste.

s
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Issued August 1971, as the second of four albums on the Vertigo label. As with the
other Vertigo albums, the first edition came with the swirling label, with a swirling
design on side A and the information for both sides on side B. A later edition had a
label designed by Roger Dean, just as the other albums had. All four Vertigo albums
came with gatefold sleeves with the lyrics and some other information on the inner
side. Just as with the first album, this gatefold was also painted sideways. I have not
been able to find out who painted the cover, it was probably an artist hired by Vertigo,
but the idea was the band’s; as Phil Shulman said in issue #2: “The album cover was
originally intended to be a tongue literally licking the arse of the “Pop/Rock Music”
Industry, which requires consumer products at all times and has no room for taste or
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esoteric difference.” I feel, however, that it was a little too esoteric to draw a wider
audience. As Phil said in a recent conversation: “There is a saying in England that if
you lick someone’s arse, you will eventually acquire the taste. That may by after-
thought not be the right idea to induce in people. We wanted them to listen to the
album again and again until they had acquired the taste we wanted to give them!” The
inner sleeve, printed in blue on black, carried the liner notes by Phil Shulman that
should act as a credo for the band and add not just a little to their “pretentious” image.
As with the other Vertigo albums, the rights belong to Phonogram. The line-up was
the same as on the first album. Later that year drummer Martin Smith left and was
replaced with Malcolm Mortimore. The photograph on the inner sleeve shows from

Acquiring The Taste  Gentle Giant

Side One

Total runnin
20 minutes 34 seconds.

Pantagruel's Nativity

How ean 1 laugh ot cry

When oty mind 15 sorely torn?
Badabee had to die

Fair Pantagiuel is bora

Shall | weep. yes. fos why?
Then taugh and show my scuen

for witl 4 sty
Foresevit to lias
Setin Gargantu
JoTol Lagh,
Princely s, lubits bold:
Power, glory. lauded sage

quick 10 rage

Pantagred hors - the o
I Paradi
Pantagracl buen the

et was dry dnd burning
prays for lim

il was dry and buewing

iy Paradise dear Badabee prays for linn.

Pantagiuct bur e ¢arth was dry and burning
Iy Paradise dear Badabe prays for him,

How ¢an 1 augh or ery

When ay ind is soely toen?
Badabec had to dic;

Fair Pantagruel is born

Shall 1 weep. yes, Tor why?
Then Laugh and show my searn,

Running time
6 minutes 49 seconds

Phil Shulman Tenor sax. triompet and vocals
Kerry:
moog and lead yocals

Martist Smiith - Deumis and tamborine
Ray Stulsan Bass ond voxcals
Derek Shuluwsan  Afto sax and vixals
Gary Green 6.and 12 strivig guitars

car Organ, mellatron. vibnplun.

Acquiring the taste is the second phase of
sensary pleasure. If you've gorged yourself on
oue first afbum. then refish the finer Navours
{we hope) of this. out second offering

1t is our gnal (o expand the frontiers of
contemporary popular music at the risk of
being very unpopular. We have recorded each
composition with the one thought  that it
should be unique. adventurous and fascinating
1t has taken every shred nf our combined
musical and technical knowledge to achieve
this.

Edge Of Twighlight

The moon is Juwn
Castirgat's shadow awver the ehit-fanted 1own
Mystecal Gguies under the siletiee of tiht

Whisper. whisper, whisper, whispee

Unsive tinw
b fimbas ative i 1oyl ¢
ot twalight it e darkness of day

Running tite
3 minutes 48 seconds

st thont wrtten. arnnied dimd
I Rvrry: Mosirar

Kerre Mivmar Floctne prano, ongan

Jarpichond. el v,

niowe ikl

Pl St ot i vix iy

Atarton Sttt Dris, eovg whid sile drunt

B prrcsston et

Raw Shudnvan sy vl Spons ginstar uihd

vonuh

Ixrek Mt Vonals

Garv Groen Dalit £ phay ot s e

. cxlopnre

Frum the vutset we have abandoned all
preconceired thoughts on blatant
commercialism. Instead we hope to give you
something far mote substantiat and fulfifling.
Al you nieed to do is sit back.
and acquire the taste.

Patk

We are deeply indebted 1
Mattin Rushent. Big A and Garybaldi at
Advisinn Studios.

Bill Price at A.LR. Studios

Chris Thamas -Moog Programmer

Paul Cosh-Ace Trumpeter and Good Viber

Amplifiers that dan’t give up.

Produced by Toay Visconti

All pieces written by Shalman, Shulman,
Shulman and Minnear (Arranged by Gentle Giant)
and published by Sydney Bron Music Co Ltd

The House. The Street. The Room

T tert and stet are koown valy 1 me and 3 few
Twonr's telt mibody

A flice B el where no-one can el you whiat 1o do
1wt tell nobudy

1k

Asake i g

Mt s spent i s and confusion in oy head

1 o't sl pibody

e iy pramss ond swallow e harsts tears that 1shed
1 don’t tell ooy

e

i the street, in the hose, it oo
smichody
o feave all ans troubles in the rom
1 besonie somchody
Here
Awake sk
Together

Running time
© minutes 4 seconds

Gary Gireon Guaiaes wid s

Ry Ntuddion Bass. s . Spaontish goairar asd
okuls

Kerry Muaicar O
cavufmd vl
Plal Shulan Clarmiet. pigivr. trampet arid
yowuh

Martut Nonth Drons

Ixrek Shutwran Lead vovals aiid clavichond
Pl sty Friomper. vnant

Lo Viswonie Revorder

celste,
and el

Acquiring The Taste

Running lime
1 minute 36 seconds

teuaring The Tuste
trranged aind pleved by
Ay Minne

Moo Svirhestzer
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left to right below: Derek, Gary, Martin, Ray, Kerry and Phil.

The album was also released in the USA with the serial number VEL 1005. It
was the only Gentle Giant album Vertigo issued in the stales. It came with a swirl
label, and there exists a promo version also. The US version was printed on the inner

sleeve in whi

te on purple, and opened inwards. The Canadian release with the same

serial number was printed in white on grey. Later editions had a black line drawn
around the letters of the band’s name on the front, probably because it was hard to

read.

I have noticed a later Italian copy which wasn’t a gatefold and consequently
carried nothing from the inner sleeve.

Side Two

Total running time
18 minutes 40 seconds.

Wreck

The ship's rising up fron the sea to the sky heyehieli Hold on
Just une sorry scrvant and a desparate ery lieyehel 1old on
Their lives pass before thea befure they die lvycheit

The sea yavwns aroud like a boitiog hell hevehieh Twld v

And souls dissppear wilh the toll of tliat bell heyeliel hold vn
Thie arnis of the sea thiew are dragging them dows hieyehieh bold o
And sorrows and sins they sire st as they drown hioycheh

How stranige When you think 1t 1l sea was their way-

And 3 ianingless death s e price tlicy pay

For thele living was nsade from the deep

To their people i comfirt and heep

Keep all their people snd plasey there

Newer to bu seen g, never fube faved and then Lt eobrace
And the kiss s 3 salt hittes taste

Now all that remaitts 18 the decp crued wa o ol o
And wreckage of s fhiat wsed te e eyehh fild on

N stone marks the place of 1hat watery grave beveheh hold v

Together they dic bath the weak snd the hrave ey chelr hvld on

The g of the sea. o 61e.,

Running time

The Moan Is Down

And the Torse tding up tieough the red skies
The moan iy dowie
Witlh & gold evloured hird through the cloud flics
The mowsn i< duwn
Lowk Fast 1o the Suin, Oh where do they oun
Lonk Fast to 1k an. Oh where do they run
They five i my dreams.

ity devama. a1y dreanss

Annd the Moon and the Eagly they seie mating
The mown s down
And e Angels of hell hey were wailing
Tl mannn s dowit
Gt brde of e winds, Resward tor thieir sins
Gl hnde of the winids, Reward fur thciesins
Hey Dive iy drcan,

e s dieaims. 0 iy drvsmy

There’s 3 chacos ol vions and vk

S s the Bl ot the el
nuow i ofd moon is down.

Running time

Black Cat

There's 3 cat prowling through the strects 3t night
Aud she’s black and lier cyes are burming yellow
fierce and hright

The lights are darkened

Setns steatpened

Wide awaks

Asshie acts aut et past ol Jungle days
When thie night was her friend in many other
ditferent wiys

1t guve protectinn

Of det

By ber prey

Withh 3 sway and swint slie walks away
Aud the fouk it her eye it never seems
1052y

The wiy she's fechmg

o s

ek Cat Ways

Running time

Plain Truth

Why do you question

Whien there’s no answer told?
Plain trutly is nothing

You can'l buy it wheri it's sold

Save all your money

And Hicy wun'treason why
Why all the wary?
They'lEspend it when you dic

Chorus:

Dot Toek foe something

Phainn trutls is nothing,
nothing but the plain tuth

You stand and wonder
Just let it wann your skin
Take all )
Lave Sife snd Tet it win
Wain truth micans nothing
Cry, laugh and cry again
You question siswees
B, live aid die, Amen

Chors!

Dun't fook for sumething

Pain truth is nothing.
nuthing but the plain truth

Repest first and second verse and chorus

4 minutes 37 seconds 4 minutes 45 secunds 3 minutes §3 seconds 2 Running time 7 minutes 42 seconds
Derek Shubman Lead vixals
Plal Ntidhnan: Lol seuhs
Kerry Minnear P, Stcllarron. harpsi fuond,
g und roxaly
Martn Smiily Dewers

i Giwitans

man Violin. bass wrad tambosenne
Tomy Visonntt Revonders

Kerry: Mirear. arpis luml, phanto, eleein
prante, Mellatrons wiel vonuhy

Sermg yiartet swrltten aid arrurtged by Kerry
Mucar

Cry Gircen 12 steing Wah-Walt guatar,
duikes's jswhoure and cui cally

Ruy Shudimiie Hays, vindirs, viold aind skulls
Kerey Mngur “Celler, tamboring, maracas
andl vibruphone

Ivrek Shulman Cow bell wnd voculs

Pl Shuboiane Leod vocals o claves
Murtin Sevith Drums

L-uiy Visentr Hass drum end triangle

Ray Shulman - Elccteic violin snd bass
“ Gury Green: Guiters end voice at start of
track
Kerey Mimieer Piano and vocals
Phil Stiulman  Maracas emd vocals
Derck Shulman Vocats
AMartin Smith  Drums

Martin St Doy

Derck Stuian. Lewd vocatsumd alti sax
Loary Circen Gantar

Pl St Finor aid wlto saxes, and
uvh

Rav Shubnnan Hass. 12 strng gutlar. ongas
Ty puchihs il ool




18

Mercury made a series
of reissues of various albums
called the Motive series. The
album called just Gentle Giant
in this series is a re-release of
Acquiring the Taste. The front
cover carries a photograph of
the band from a much later
stage, even with a different
line-up.

Line Records, Hamburg
bought the rights to reissue the
first four albums on CD and all
four were released in 1989.
Sadly enough, Acquiring the
Taste (LICD 900726) came
without lyrics, the cover art
split up and bent, and the
instrumentation list of each
track transferred upon the
backside art. I have been told
that it was taken from mint
vinyl copies, it can sound like
that to me. A grave engi-
neering mistake opens the title
track for some three seconds.
Vertigo themselves released
the album on CD in 1991, I
believe (842 917-2, undated).
The cover art is on the outside
just as on the album, but the
inside excludes the lyrics and
instrumentation. This edition
was taken from the master
tapes and is quite OK. Road
Goes On Forever will release
the album in the end of 1993
or beginning of 1994, because
Vertigo don’t want to make
new editions after having sold
out.

Acquiring the Taste was
recorded in A. I. R. and Advi-
sion studios in London over a
few weeks in the Spring of '71.
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DE A (over)

. PENTAGRUEL"S
NATIVITY - 6:49

. EDGE OF TWILIGHT - 3:48

. THE HOUSE, THE STREET,
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FROMOTIONAL COPY
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SIDE B
1. WRECK - 4:37
2. THE MOON IS DOWN - 4:45

3. BLACK CAT - 3:53
4. PLAIN TRUTH - 7:42

THE ROOM - 6:04
4. ACQUIRING THE TASTE - 1:3
VEL-1005

ACQUIRING THE TASTE
GENTLE GIANT
PRODUCED BY TONY VISCONTI

... VERTIRD .~

-
~o
Oy, e
™8ureo By mencu™ ™

The typical Vertigo swirling label and B-side, from the US promo.

The material had mostly been written during the preceding months in Portsmouth.
Generally, Phil had an idea for a song, which Kerry and Ray transferred into music.
They then handed over the rhytm and mood to Phil, who then wrote out the lyrics.






