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Abstract

Gentl e Giant developed alongside bands such

Emerson, Lake and Pal mer, but never achieved
reflected in a | ack of acadeeamagmitded ta sons yprap :
ot her bands in musical compl exi ty.

The reasons for their | ack of success are th

abundance of eclecticism, virtuosityaaddbaodmp
|l uck which plagued their career. This include
support, concert mismatches and their fifth a
never cultivated a decemtl fbaldl awiacg iiom EBmolmn
remembered them as the pop group Simsen Dupree
managemeamtri ti sing European and American audi e
Two areas of t hiet hneu sfiicr satr ei nacnlau dyisteyd z waoh ciepa G €
the second being their eclecticism. The theme
as the cohtkreepa ,RArlribvmaasl i ng a sophisticated i nt
to forward theofcotntept ecThei yine o v scedd erse dviheavt a Im
style to instead be a fascination with genera
and blues and rock music. The Apcegrufiercidrs ¢ @t hues tTr
dn a GI awrsi Ho ubscet h show a fluid mastery of nu
This study shows that Gentle Giant are wort h
more work to do. They were ongrefatt masmaesat i m
and to understand how progressive rock i mpact

their musi c.
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Chapter 1: |l ntroduction and C

1. 1: The | ssue

The 1970s prmogreameqnityv @ rrodaukced commerci ally su
Genesi s, Jethro Tull , King Crimson, Emer son,
known bands. Gentle Giankept onnecmodét pr ogmley sa «
f ol l adwismpg.,t e Rillals sMdritciant'ison Ggwoofs tt hceonm sai ss toennet |oyf

contributotAstweltlheagenommer csicalacadleeny chaveéemn
Paul ®tbmpgGaphieaGi ant: Asquigdeshagc dehre@eiTrat & o
Hasnes publi sPedct hea(bhiabg@aarh)nedint ai ns articles
amongst oMhémandfhiuhge®f people contribute to th
Bl azemM®Reder encesar hiabiep&ssiamgl an JdGdrheasbvirar &ls g

them in the index. Stump | aments that words a
"academic' and 'pretentious’ and that they ha
hi dtadrs’

Despite academic mamgionfaltisatmosnt ¢ dapldax egr c
there is a great deallhiosf dsiusbssetratnactei otno atihnesi rt om
anal ytically and begi nt a oprdoegreersnsiinee trhoed kr. cTohne

forgpatenof history, -parso drse sisnidviec amhoévdé deyn tt hoef nt
continuation of first wave bands | i ke King Cr
progressive athesaterc,h Rer Ougiame Tree and Spocl
Two key areas of analysis wild.l be addressed.
i magery i s an area central to progressive roc

centrale tGo a@Gentlhan to ot her bands as it i s a

1. 2: Progressive Rock Summari sed

The term progressive rock encapsulates a | ar

IBi Il Mastéening to the Future: -1OheCHli oneeg o fa rPd olga eSali lvee:
1998), p. 19.

2Paul Seommp e Gi athte: T@lksdmed o m ngsaf publishing, 2005) .
SGeir Hasorcdsajmatueer( 819¥2) and DRvod!| Ammaeoh (2000), avail
www. bl azemonger.com/ GG/ Procl amation_(magazine)> [3 Mar
‘Dan Barret tBl| azDeammowBgaerrbkeazemonger.com/ GG/ User : Dan> [ 3 N
SPaul Sewompep.Giant,

5Jerry Prwghke,ssi v(eBurRolcikn grtione,s Ont .: Collectors Guide Pub
A full discogr awwwy. klamnz éomo f pairn.dc cam/ GG/>Geanntd ei_nGi Paanu | _ DS tst
Gent | ep (&i8d818,

8See Paul HegartyBaeyonkMamanidn BHdélolriewe PF p g NesyssiYeek Rock Si
Continuupn, 1383011) ,
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many bands since the 8&@sfaceas| akeelké edSome 6t hee
publishedTdkefeadtabhsesh the key features and
i nnovation were applied to rock. iTFhesmiyinghe
styles and an increased compositionalrecaomnpgleasx
fascination with concept, narrative, fantasy,
within songs i s mef eetapriciesmusliyc sanad etdh e bcultas si

Lucky's definition S$Poogdebesivea®Rocarebuimugi c
re&dulndcor porate'. A song does not need a mel |l
progressive rock.

Secondly, there is the philosophicala appr oac|
unrel ated dri-eensowaudsatthempel fo validate ro
the status?®ohfatt hyeowproamcachi eve a sophisticat e
from high art such s@aiscal tmusatcaries oertrgl and
notes of &&Pecngtuier iGi'dd rtthies tTmast e t heir attitude,
di stance themsglmdeBydus Fr @é\pech hvass a more compr
defi Ali ti on

Tabl e 1: Publ i shed Progressive Rock Defi

Al an F|/'lt was predicated on an achieved maturity
Moor e ideol ogy of free expression and a compl eme
appropriation of <c¢classical referents. miraat
pop single. .. references and allusions to,
jazz techniques. .. iLous aywasdicadl diuapliday.a .
narr &tive.'
Progressive rock takes the stylistic norm
by incorporating elements of fol k' plojadz
normally metre, form (it shows itself abov
a |limted extent harmony, Yut not texture

Patric| Generally, progr essusviec diemowthteisc a &loeaant roifc

Rowanoif ormats are integrated with European cl ass

et al .|/intricasteetimwmlatlti suites. .. accenting a daun
eat hly dfrectness. . .’

Bi |l l M{' As a style of music progressive rock has
pl ayed, at | east in significant part, on i
who have a background itmer hcltmuyi of amdkw
pl ayed, in significant, by musicians who h

Al |l an Rowok:e,Tabheg $FHeeixaond ed. (Al dershot: Ashgate, 2001),
See table 1.

BAnon., '"Prog Rock Gui desd §vhAtvewivsvp@sogarr edhd ives oRdand'®p o g
[ 2Rebruary 20167 .

ZAl 'l an F. Moor e,Gr oPwreo gMuessiway wm bRfowekd musi Ea8l Na@e &b er
BAll an FRodMoor®ehe Pedcomadyedex(Al der86hot: Ashgate, 2001)
YRomanowski, Patacren HodlT@eG&@mg®&bEEing Stone Encycl
(California: FiresideRrd@réeygsi wa pRedB3Dmi Jeegs ry Lucky,
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http://www.progarchives.com/Progressive-rock.asp
http://www.oxfordmusiconline.com/

is a phenomenon, in its '"core', of ekpgleissh
romantic and prophe®fic aspects of that cul
Jerry '"Progressive Rock is music that incorporat
keyboard and guitar playing. Sehgscpuecdmi
i mprovised. A mixture of | oud passages, so
of the arrangements. The use of a Mellotro
possi bl e incl usicohne sotfr a ibvaec ksiymgp.h okhxyt eorrd e d
some i mprovisation. The inclusion of music
acoustic, electric and electronic i nsetmoutnme
compositions which typic#lly contain more
Chri s "At the heart of progressivédasedk muas can hia
musi cians conceived as sophise¢$s-itctreencts,' art
har monies and forms that drew on classical
the nineteenth century and the '"nationali s
Virtuosiay omtetpbkense that drew on conser
i mperturbabili-bgsedat hdirvibdaal bbmesr rel at
extended. The al bum from the outset tdree ed
from a collection of |l engthy songnovteanesnui tg
Kinesi{" Progressive does not simply mean new o+ d
changing supegdiircg alddwh eerse boutt einn circl es.
phil osophical approach to rock. That philo
able to express a greater range ofs®'moti on
Gentlel"lt is our goal to expand the frontiers of
unpopular. We have recordedtdachicombpoui i
adventurous and f ascieratoifng.url tc ombd nteadk enru s
knowl edge to achieve this. From the outset
commerci al i sm. Il nstead we hope to give you
need toad&k bhadsatdbire the taste'
1.3: Commerci al (Un) success

The reasons for the commetbeakchaétbgkeegingfahhbht
and the circumstances AsHerartd ueryd ihnreg etshceo nipd nedks, ¢
uncompromi sing music consistently polarised t
or hat&®tdhitsheims.i blogtpased dariang viedBers to
Si no*artet racting commee't,s 'sdiicshj aisnt ead'r,ri' ri dicu
Eclecticism, a core of progr easssidvies alosgke, @& m ak)
Cynically | abelled 'an unfocused misHmhshrof

cataboguews from styles common to progressive
down and reggae also feature. Théaédxttamgti ngf t

“Bill Mastéening g.o Thle. Future,

%Jerry Proghkessi ve. Rb8Xk. Fil es,

YChris Atton, 'Living in the Past? PoYallmg RIOsdayr29sl)i,r
BKinewww. ki nesi sco. daPmorgy elsisd wyep Rot&2 Fil es,

®Found on the sleeve noteAcogfuiGdmtgl e h@i almts'te.second al b
OMi chael Heatly, "I n Bl &f asje2n3y eNiosvee: mbLeirn e2r0 INboJt.e s ' ,
2chergy'elvaDarae You to WatchnThiSef Geommnleé e GiR&mtki Feiwvimd Had |
<www. rockt ownh-dbhd e-gge mi b&roth/26i November 2015] .

2Jason Heller, '"A guide to theA.bWwsQl ujbavrgdl.Oal\vo)i ubo-t omh e r
g u i-tdoehbee-a tralb rotft hveo rrosfir 9@ 7>57 6] 28 November 2015].
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http://www.rocktownhall.com/blogs/i-dare-you-gentle-giant/
http://www.avclub.com/article/a-guide-to-the-best-and-a-bit-of-the-worst-of-prog-79776
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to and though some&3ondleirshead dt mmigl.ic haidlegnwiet o f
styles is helpful b udindo tt ool nel rya nccaeu sies pnreocbel sesnasr
wheAcqui ri ngwashee’Masésierslagement simply did not
such a FFfufru sheeorin@'roen,l y needs t o olfKmsdteddesdghhe
to hear that complexity permeated the music a
adventurous appé&adageh otf 6ahdaol mSydmyic ieienreat ed t hose
| oommede towards the rock side of the genre an
received by many, for othebsesttawmsNootv2rBEampAa
dr s | Noitrmi ngc oAutl dAdhd igthHerght e9peginfainte | yat hee of
whil st also catering to a specifi @®ogr dolep of |

di smi ssed as pret-mnhdedshestsebgrbess open

Virtuosity is made up of ariarwygetohefaonorsli
short, '"a virtuoso is a mus? Moioarne fiodre nwhiofm edsi ft
critics, -tcyomes etrrvaitmiimrge went hand in hand with
i nvol vementnc enlthruast,i arheonc ot echni cal <c¢craft was

expr edBhH outghmay somet i meash ebne stohnee ocnaes ee stohhaito nat |
gual ity bys treecph rmaicteadl pakeslentce, of musnbakept dbfi ¢
signal a Lack of feeling

The mixture of musical complexity and the DbI
gi ven apdiompsegessi on ofbuphet enitGiemu 8 sdeigdh atrott t a k €
t he mssedvield0rsd yonly has to watch their lainde per
full otfheyamwagryeh e yi re nggtaaggdea u ajrcdeydft ® Ityhe musi c,
transformed intopxaiteduxydphpahpadsbalfet bat of v
per cuisnssitornu melnlt swhi | st wea¥®Timigs r sahsacnael ¢ hatclt dite
musi c awlrgsedpot enti al fans amd hundaecps,tomadi loius
t houwdhs unforgivingwasdnoomplaemx t hey were not

ParadoxhephWgpehapsewe@d eadenti ous enough. Lun.

2Phil Sutcliffe praises the 'jolting, contrary chall en
DaySo,uffd®78), n.p.
%6The album was a very hadlRerelkb mh,ul masii dal liy,t etrovigeest i n

<Wwww. yout ube. com/ wa*ch?v=0X1NcFcUdas
PPaul ®Sewomp ep.Gidanit

®Mi chael Allis, dissertation feedback.

’Bill Mastéening,d.o Thhle. Future

2A1 IMonoR®ck: The Pedconmdyedextp. 90.

®Rayays 'we never ever took ourselves very,s&opihnhgliakysat

<www. songfacts. com/ bl ecg/i2®t drawniuawsnedrdrettl]lse adBigamnotn/ r ecor d
stating a similar sentiment.
¥Gent | eSGI SMh cHDIRO IWMWw. yout ube. com/ watEB3vNBRpe mnRdBi XUY5]
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bl ame on their preferred shorter solgosfeortnoatt,f
Edgege s part of the reason for their success. L
Lundberg points that they "didn't try to achi
(here, as always, in aé @mosHidkvemnsreamlsle apgprrtdeaecl
musicianship must have spoil®d the whole thin
Both a plague of poor management decisions al
struggle to cultivate &aioescséntt Hd bgysoyweemegd d Ini cE
Si mon Dupree and the Big Sound, ad&hibteewsTmgi mai

d atal engagement with the foppish end of char
commer ci altiisstm ard eftrtiamol i t y?Whamrehhey hieenc ame
Giant, they received a cool reception, rememb

Dupr®¢@. Amer Earopandher e t hkeniorwnh,i stthoeryy wwedrse |deask
a progressive rock band and their material wa
They never recovered from the bad start in EI
Weat hers in 1972, whose energy*theywé¢d hhem ima
an assault on the hom®ctaagdihsardc ex ob thto mei & ofuirr gto
|l east the US and aonoasdtae dt oduernsa nsdi,g ndiefsipciatnet Ityh e
the b®andowrhel d&JSseRogplt abeag' s eoxtehmep | Vaerryt iagrot wc
Deé&wor k Ywist it e veen HolWwei ah Heep was 'one of the
''US eBteempiugsht have been i mmensely d%Bgattdii shac
poibhatt,h Gentl e Giant and progressive rock wer e
out for them to win over England, as the | att
away from pr3rdgiree csaincee lrlcadk.onThe PbweEnghidshhe
"effectively finished Gentle Gi¥nt as a poten
I n 1975, t hteh efiorl | hoiwg hueps Efr aeren aH awads g d &EB maaing Gi an
wer e colnimereati at heir peak and an accessible sol

potential to spbhd stcbess capEnhglasdd on by

SMatti as 'Lruenaddesrr gco meIny s Sssldiatra iomeg,. ri net . r »/, mi Ri7c Jaeantal
2016] .

2Paul ®Seommpe @i amtl.

3] b.jpd 33.

%" John provided the unbelievable solid backbone of the
arrangement sRay awo Kled ro/o raen chu pi nwietrhv'i.e wbDewietkh Roch Pari si
Communi caewwomhacekook.-gami-s@emsnnmuandic at i -baskbonbakder bpt
d e rsehku |-anralkche Fnriyn noefe ng il @ant / 1015041 7432284 /bu8dy 2016] .

¥Paul ®Sewompge @i aBGt7.

%] b.i d

SPaul Hegarty anBde yManrdt iapgn dd @bl dl filde. &l |

¥Ppaul ,Sewmmp ep .Gi alnl.
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til| | ate September that Atnh eEyh gwo utlodu rp Idaiyd ah aspir
mont hs after the albums UK release (August) b
London, wunder the bizarre assumpti onl nnshtaga d, hei
"perhaps one icft memd ss addd htd oibrachddeethanédgamgnhbd
manageéemerety' supported the Strawbs in the US, w

when Rick Wakeman | eftl hbejod ®@lwifelsesThandexhe:
towas | ittered witshkheanudelnlgabSav8B&owdomeene i
final date of this tour was the | ast show the

Supporting thérser@dShtdsodrorwdashenat the only ir
mi smatches. On occasion, they would find them
come with vastly dtiHHdyyreeoeatn dcdbxep ef cotracteido nosf fa nsd a g
of "the US record industrwishrkebhanbckhkengnabdl n
remotely wide “Ge nthlee nGiasntsétgrechaan’'ed Bl ack Sabbe
rockers |l ron Butterfly in 1972. For th-el adgan

audi ence woud ds tarpipn@&Ewwmyt é&Véat yflisn e x cusabl e. Hec kl
Phil's outburst of anger at the audience made
mi smatches continued through the years. They
and Mott the Hoopl enamwtehi tbweor bppbrnaaetdhnbea
1975. In 1977, their US tour was supported by
wel comed by Giant fans. The bandcaeviase d“thloerk'e.d
Perfectly il®Gustphatdilngttrugghbh@ndvasuc€al umbi aeR
al bum, a GI asns tthoeuslUeS, deeming it too uncommerc

hi ghly sought aft thheadds i bspesltiti,n gb elcPo maitn gt hat poi nt
sales and charting at #78 wh®mHadcot henbalabdmntaé.
releaségnpgr opem supported with a tour, the <ch
the stdhgrawe ubEBre RBewef omamdr ek etHB hadlrggyv at e Gent

to the | evel of fame they sought.

Il n an era where Gentle Giant, for all their

commercially excelled, they instead found the

management. The nature of thevIingQudbut was suwa

when bands were exploring music |ike never be
7.

2For further informati enrfdnrmcttduwrns ,orsgeee whg gccho ndooecrutnee.nd rs
BPaul ,Sewmmp e7 4i ant
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exploration. Had their music beemndapmbtted b
winni nger t he Enigtlsi ssh kfedny htahsaet,atoh ey two blrd nlga \
a much | arger audience and build themselves a
progr es $a rvletalptohceky wowlwe not a state of dchdeai

more palpable target for academi a.
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Chapter 2: Concepts, Themes, Lyr

2.1 Themes and | magery

Progressive rock is commonly associated with
ashands di stwerx efdfirmoegmiseesiHf veml@bO0Osh they had
particul arl yédiure ter mheod by ngoskeewi tals tde r ea
Nevertheless, fantasy surrounds many i conic a
indicative of the themes of the music, creat:.i
dark and comtedienseicRisdt{ Ly abr sec2iadbnZ)y. tique
The themes in Gentle Giant were often more c
apparent, suchGasgtheéiua @ dsde cibaindnalg)o,uenmhi rror ed
i mageGentolfe Gi ant ,( s@iea Mtp Efewddaitatt ePAivSd lheed e eef
Friendvdhil st other bands invoked alternate wor
social cr i tiugsueed, fQecnttiloen ,Giraenfter ended mMotermaeéeal

message.

2.1.1 Literature and High Culture

I n progr@@sasperragkto increase the cultural
from classical measiar bas @aidIewi ¢ othnubihuTepolye s,
i sGant erpretation of four SAatsabicgrsaphyptafr es
Paramanhansg®aNodgahan d @Gsaptiersa toifod Meefroi el ni do yP eLaecoe
Totl ¢§T.h@a $mo v e me n t&doafr dEwsPf i | | ed with religious
The musi cal medoév &kent eeeGbanat3aole shcuotv etrheed bia
used ol d Engli-sbti phagmrd yagrTihiRe wid rtellaen dGse ey
Appendinan@&ged-pedahat e 6*hTehdeif eow almegnirhai notan g &r yo n e
of many 1| iterdary trhef evrogiRsa |, aFireamea French r en
intere®Hied ®Patirical Ghoghston ahaeaspRamradasguecel
Nat ibGand lye Adventd .Poafd t Paagnr Nieegheavrirtayt e s Gaoghht agi o
bet ween grief and joy as his wiblfhee dAdevse nitn otfh e

PanwPget agruel meets the travelling Panurge w

“Paul Hegarty anBde yManrdt iapgn dd aBlelif @ eel | |,

“Anodlra,l es fr ohm cTopeganaspe s wor | d. c om/ d iopoagragemhinyg/Ltdal e s
March 2016] .

®Charl esTh®niSderaawberry Bricks @Gui d88to Progressive Rock
“Paul ®Seonmpep.Gi&aht ,

“%Geir Hasnes, Proclamation issue 3 (1993), p. 19.
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except the one Pantagrulkétngnbwsdand the two f
Ronni e &aXnlo#asnger i esprodv dkiorugghdi al ogues akin t
d he knots of loyalty and affection, the doubl
rel atsd otnesdheatpher fodprbeided onswor g&inowdf biyoi cGe
AppenyyoxeHof the most vivid pieces o0& Trhwesi cal
convoluted intricacies of human relationships
hocketing, a rapid xytophoaet soadwnd sddedretnhudgumn
George Gorddamolho i d alyreodir eedfiksy rfiocrs 1).Aplpre naa rxt o
a storm damageisl a, slhagpving it drifting ai mles:
second nstwhintc h -érecaw ptewoi shhundr ed s66?’Ths hgdi tef
0 he & hiipsi ng fr om tthhike sseeaa ytaowntsh ea r shkuyddo gleit khee ra
they die both tdae ewe &K ea red ctedste. t WiB ydphddéhne n i e n a |
Two Parst ecf ef leinrcleedowii tvh 6KI pdhes HhiApvyhemd iwe t wo

parted in to€dbars and silence

Al bertéaBGamusdgi st phi Pd a0 pd( W yiord fiolsu)eAvldpye snddoi xy oJu

gueswhem,d hread ean érweefrl etaoblsdPutinen condi ti on, <char
conflict bettweenembaoar puampower iamg ¢ & ievhermsd, afu.
world that is indifferent ©6bH sot usiubherithmas a
embrace this absur & ooovmndiptuirgm saen d ad rseoa tf ee ad rnuer e
encourages man to stop | opkandCh malsheen Pd mgwesr

provi des to4h eCrtyh efooedé 1Egvreircys )ApPpleen dfiixr S;It verse d
acceptance of the absurd and the decision of

guarantined city, déeRsupni,t ewhbye isnhgo ual bdl el troe ne sacwaapy
only truth certaidfheoméndadyveveryoser@te®spec
ignored warnings thaithhd hen e pivederog ,.c esde ulcd yooagu
Al ways 6t.oo | at e

Memories a@f!l yorl idc DiQAIBmd ’d wi t h t he no&CGarhiging@ o
up forTRAersong iqguetstso ulhde danmd aulpe froar raatri ve n

novel, in which a man returns to the village

“Ronni eKhalNeg, Yor k: Vintage Press, 1972).

YPaul ®Seommpe @Ei.aBGi3.

SlPagGtumpme Musalcd thap. Ma49er s

2George GorbDdoonn JBuyaond.n ¢ ed by( Dhe i RIr oNi @etr Gut enberg Ebook)
<www. gutceerndg/efrigl.es/h2 2y OWR2HBHOTanuary 20167 .
SBlredars@di | @aree switched in the poem.

David SAmpsaom@bGt ernet Encycl ocpwewend ii e pa fut Rrh ieldaus ccpphmu s / # ¢
March 2016] .

200781299
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an@lhe city lights flickkidhednwheldeilsakharwatl ¢gr

negative sides of the wurbanisation of rural a

2.1.2 Soci al Critique

Progressive r ocksadbcainadls coof nineenn tianrcyl uidne dtGhei r mu
Thick awas BIrtiiciaitnelvye r dedxtpirreess,s es t he i mportanc
thoughtdSeGénegi €£ngl arsd almy at h@acRowmd t hRer éBtrti yt i S
Thnapd Sorfroocwuses on soci al ni hilism and a cru
i ndi vi®*iumgdg sCdli mstome Court opfr etsheen tGsr i amsdoyns tKoi pniga
brought about byoAaCéngurye 86 arhepfpewriecdn chbasd t he Vi e
indicating that the dySOramindmns eworrled iigs oiten wfaasc
frhe Only WXy n@HY@d Jne o Gr e ada ne cleecitsAegro a THemly .y
Co® Matxiearnings wer¥Gewtildeni amt theed dogciia
t hemeomd bsumThi s may mani f elshte aPso wee rc canmcderpt t mearl @l
simply a themeetoaddh d/i)d.li minm (

The provoc&tAelge i antinWyAppenfast &)t ongue | ickin
facetiously disguised as a peach, wRPhh I did t

stad kd al bum cover was originallyarseeonfietd hteo
pop/ rock music industry, which requires consu
esoteri céidfi ffeu elneelarsemeymar wi | | &Y Eemd uviadd gr
sl eeve nodfeosm nbdlewded sdbtanWe nlked al | preconcei vV
commerci al i sm. |l nstead we hope to gi @8€Ehgou so

l yrics of the album are unrelated tobehis but
consi dewiendy at the music industry.

Free &dllaamdk vi sual -biomangle rhya nadfs raonpde t he | yri cs o
that the theme is their extraditidmusftr ddghet IBaan
deals with Bmketme domedmen el se, put mé& up oI
really wané Dodd mpyuhénedsutshatdoli ng 6avih@dhtt angevaint , t

what vyou think, what you thought, what you sa
%Scott Al UDebhhNolTehl: A(Nbstbrg¢aoblthae: BMoBarl and, 200:
Paul Hegarty anBdeyManrdt iapgn dd abBleld oweel | |,

S| pbid., p. 72.

®Chris Culter in inte&lhve eMw Iwiitphl eB emagdiamti iRo e cetiREAE h i ngCo
Strains: Music and Commun{Oxmo@ut s iOkd otr ldEer UGtoivedw BAiRgayd eBhirye
anRlaul Hegarty anBdeyManrdt iann dd gBldl Hl6H &l |

Paul ®Sewmmpe @i.ant9.

Phil, quoted in ibid.

200781299
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yestyg Fdae 6ldHasnadr i bes t hei éhafnrdese cho e, f ldaeved tfHraiwnr t
thdyok forward to GMebdilud useraheset he muedani
touring. The phrasesuphicpl| dpmé iGa tdsokataichg ,ver

ti me, sayutgloiomdytehe routine of touring, with
to show that it was simply a cyclical process
|l nterepewsents their inteddalce i plnas twii ¢iht ¥ hef r
me doPlahe interviewer i :1aumes ama afoetshemodarkdow w
ar e, or that Derek and Ra&ayheartei tbireotthreask iTh ea
|l ack of i magi msat ijoonursnhad wns tbsyd® Bnbt uemnpv i neGwti easy i to hhaet

little satire or comment o ®amdyt Hats ttime pvotrd mt
the musriywas nthas e whi dfjbeurt tshoame kan g iecsaThhté. deas
sepift yGinvge DltanBeanctks on the financi af dinnist adti d ar
oh&i funny. Wor ki ng faadAn oytehaerds ,iSrhhocdwiviao brpg tlemo m ¢ y
outlines the boreddé&msdibewgsdbcpargi ng Wwadk tyeabahan
by and fandreedalsswith the disappointment of
of an ol d man.

Gentl e Giant al so cr i @iiwiiil$&eant sha chibeetayb ommosr uem egrei |
cultur @&¥smnausstriyansersr emehy peeme mkisnhd cofrl bud
mocking farewell to the soull e®snduadldacnaanpmt e:
deal i nggr ewyi tphedestrianpevgkrgmhayofi fkhe ¢$mall cor
mechanization and ®d&€Mbmanhhemesoarefpsesenatyon
(Appendi x A) piatdiulel odolf acrededas s Mmed oiny edE Rinmw &
descri be tnmoed e ranz isnoecsiGeuveyf, ytimi rwd iidahndt | @am eand bea
then | Akt hTHr ¥u @aht ttehset sNitgohtt he monotony and
every day iandlhestpedpepl s almesee wekeaamt a@CGamenea f
concerned with issues of pwavebyngndveuyvmoVeé
déand tmewdeire youd east hdTdheo upgohwiietw i s not gene
concept al bum asantdhenroe iesvemroy msernrgatliywe cal |l y c
rel ati ve tshempshugpdryt ©fan attack on consumer i st
uncommer ci al mu s i ¢ Ascugpup o ri tnidghuwr Hteh el atsdtrebngem d¢o fo f
Civiskem® more pervasive and nitnetrevgireanmeodc | tyh arc cte

SPpaul ®Sewmmpe @i.adtl9.

2A1 an Kidnmstmearny,i e wOBL anenjolhDgeMasr ch 2016] .
Paul Sewm@p antppil2101.9

Paul Hegarty anBde yManrdt iapgn dd aBlelif @ eel | |,
%Geor ge SGemrtolsd@OimGliyanlol i taire

200781299
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a concept al bum.

The subpeat GbasstHeu®phoe ilhmo | i ve idn ghraew |
stobifensee | yrics are pealsi enmatii @an olh &%dliuhgei aRtugneanwiai ya
describes an escaped convict whmauwgphtl oinrpehi D e
as hseemgst as i sol at idWggy acds pleiafhes t ock de ULp st
| oneloifndsasyi ng your own wayE»fderlondrecasstegasar at e f
becomi-agasel &nd r ef Ifenc tlinnnga toépsa hLnusl sl saebnys aunt i ng
the perspective of a man in a mandabobsaesveduyut
glass house. The title track asks what happen
the person inside being on dispiliaygyd ohky whenr
t htahe gl assf oapbume i s | ust

The narThd i Rewerf alred ctéhtdee@GE syl ut el y corrupt
absol uf@anmoweire cycl i calNon a@ouwa édviemahl sc owirtuhp tti hoen .
@pol ogise, condition®d dfudrer, dlhlent he fslaipmpgEsanara
must happ@ans addesagtanen rewi ndi ng of O/kaltealp e tpolray)
Aspir@deiseans bes the meekness of the peopl e as
malye ai milébas hbkevedt heéeblee sosura sgkuihdiem tooutd . i ght &
The comMheprte &fi p@awtsad dci al commentary, but it
l oss of childhood dr eamse.an@ortper ati es@dprt kesch gfce ¢
All 6dDrady i s personified, al odW swietrh Cdraisi@ke ,a nidn Q
El sewDDes@agmo deals with how c¢hi-lddhso oddr edarnesa nass
were of Rop&whedei ditd they gow hHowé&emgulednhle Kk
features an in depthhlteekFatsesapmwothedcbwncebpe

2.2 The Concept Al bum

There is not enough scope here debate the bi
concept incl udRl Dauk,e Erldivm gi’odABEIr gaslCo Ben &t y a
Wit hi Mel958. Arguments canihbhg madegf oheedchsof
al bbiime B&gtl.e®@eppeoely HearTbe CMo@apgaBloddedut ur
Pas$8&tHe Pres$sky IFhfamgw Pi nKhe&l Bypdes at Jfhe Gat e

Mi chael Allis, dissertation feedback.

Paul ®Sewompe @i.amdtl.

%8Ppaul Hegarty anBdeyMawdt i Be fdHarl 6 bwel | |,

®Jerry Thecky,ogressi pe Rdck Files

“Paul Hegarty anBde yManrdt iamgn dd aBleldifoweel | |,

"James EMuBécowomé, The CoWenstteprocrutl:t uGree eErvaood Press, 2004)
John LEmMe qlkN:efve Yor k: Ecco, 2009), p. 498.
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13

This di sagr eemente xstteennts tfor ownn i tchhe av acgounec e pt ne
for it to become a concept al bum. ;Andcensara nrewsr
narrattovebeepdesent? | s the concept or narrat
téemes? How interconnected are the songs on t h
concept i s abandoned during the creation proc
concept album deliberately portrays its conce
The concepvtesalfbruonm diehrei c| a s smemuali cme d inu nvha fc hp rt
narrates an i dea,?Ast no ¥ elseupet ogr esai vat rovek di
with concept al bums. The mabDsaty si codn iFaKiumr gl WPhe s
Crinislonn t he Court qf Etmee s@mi, m&@akrekKutmeR dIT me T ki | |
as a abei PessjodbMeastlessy from Toppawngr &G@lmhess iLGcmneba nlsi e
Down on Broadway.

Gentl e Giant wr ot a fcowmrc eqp@imead Pbouyresgcaept ehe Gl
|l ntedwni aw,Gl as®h Herel se&ildabto | | ows wi | | be a study

tracklsr od Ewxiaenmcs ng how the I yrics and music

2. 2.1 CaTsher E3di ledhyd:s

Gent |l & Qihantidh rae é ufriienalsso t heir first and mec

The |l iner notes state:
The idea of this album came about simply from nor me
how peopl e afbtoaunt rod i rsicshooeo! friends and wonder wha
people who surprise us with their successes or fail
on threérpengdbeat school but inevi®ably separated &
As the story goes, the three friends grow up

Gvho can no longer und@?Y0snt arhde eachwoatkh e rt'hse Itihfi
i nwards on the front atnlde ioru t wairrd si © nwh ihtee bart &
di fferent col our s. The bird in the middle of

their common ground, chTdPlpewodi desams| gndcéati

“Exampl es bei ngSyHmplod rdi B el drintoaasnt iagutel st who turns to op
anAint on 2 néDyvnopSh§okn §r oNro .t h®e Nehw cic rdieh e s  t&h ei o mapfo SAewenrsi ¢ a
drawing influehhe Socmogn o elipoawat Madsworth Longfell ow.
BAnodr.hr ee OBrliaezredngb @ g®ar ¢h 2016

“l'bid.
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Tab2Tehr eieerFdys i cal overvi ew.
Song Lyrical Overview
Prologllntroduces the album by summari singtohhe
boys are men their ways have &@).awn apar
School |The thmeeamenl | ect i v é arpgmydt Hiasycses pacbndy wo ti mtg
nowhber thho 6 Bhey become i mmersed in memor
even happened and remember the dar ker ng
doing homewor k.
Wor ki n¢gFkrom the point of view of the road didag
Day regbébatts read i sestatndilad &g POBitl dhood dr eam
G111 wsions
Peehe The apparently pure and p(daeef dirloyn ¢ el
ways of 6gsergoaal kel whd@im ybmei mtot so pu
into a confessdankKkehrohédetgeeabsame oIlddt hska
evil fare of sin
Mi ster [The white collar wor Kpuseemsdhappymaavdit
and Quiliterally depicted to be as tradulhleed sag
his arrogance and | ack of personality n
(dhoose my fr i enbdnsedfeorr umyd eorwsnt oeondd st he ar
world needs steady memel éd)kekeme to give
Three A summary. The three dmelnl hoafd eg |gadvesessiag
saddiesssadul thood and separate from each
The mell ow opening passage of ' School days',
feelings of innocence and wunity. |I-bhecence
vi braphone, the guitar toneRhiell ,ecMirnre gori aanrod al
son, Calvin.
The sense of wunity 1 s | drigel w oacado mmlties haecd i tol
entry (0:42) features vocal I ines in a mesmer
t he eni gfdy@lll able shared. Here the simplicity
and fifth), the short phrases and the simple
together at school and on riemr.i sSTew@k:ds8,t hex .en
reprise, the mood and subject change to
and ostinato f alftreire mmdhsd' ,t hies fd mialll iwog ldy,

200781299
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under the reprise of théeteanahjof08: Béf wern 8¢
being the tonic here) turn into alternations
and Eb at a sl ower pace. What is indicated he
paving tademwag rHnegati ve dynamic.
Ex3'!' Schooldays' ominous piano (Teft hand si mpl
repeat x3
b1 | T T 1 L J J [ [ | T T ]
Voice ;ﬁﬁ: = — F—— i T 1
How long is ev evers__ Is n't it strange?
(change?) Schooldays 1o ge ther, . why do they
Y — e Y —— —
s - g -
Piano e lf:ldc in 4 I | ¥ | ¥
= ..h S —— l ..h  —
E= = ==t —r == i=
—— I ¥ —— [ ¥
A J—_-'I-'-| | b= '|_ — 5 — 1 voices continue in canon and fade out repeat x2
Voice Lﬁr' ==:i=S=SsS===—= : : 2|
How long is ev er? Is-n't it strange?
change? Je b
Pro D ¥ | [ | [ | [ | [
-Jil Ih BT
SRS = = = 4
——
As the men 'remember when we together went t
a sense uohdeicsasslomance of the chords is forebodi

i ntensity arntdo gveotlhuenrte,

wihednet v @ © tthhee mwesi?c

with a D in the bass. Remembering a pleasant
resolved harmony), but the indication here is
Ex 4 '"School days' reflective pa¥®¥sage with mp
f 1 4
| | === ==————==-
* Re u:u:-. bes?__ Re: mlcm ber
i —— —— — — —+— — .
ol SV S ] A3E 9| FEf| 333 33 %
EE =
! ! ! "'"_'_'_'_._-—-_‘_\_\_\_"\l
e e :
T : —= : A==
when we, w = ge= ther, went o the
) —— — =t =
o T = BTy P
modl® S ¥ #3533 |2grers [0 R E
= = R
®Based on transcription by Phil Smi¢cdh.uXKeg. signature c|
8%Based on transcription by Phil Smith.

200781299
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What is wrong is revealed in Cal virneaSh uolrmadni’d
dream?’ (4: 24, ex. 5), which contrast with Mi
of lyrics reflliercitng htehenupliecgas asntdedescri ption ¢
andmiDhngprrat e agaionstthbebpedal TRe contrast reve

men question their memories.

Ex5: ' Schooldays' %haunting vocals (4:24
A — N —rr ]
Voice | BT 1 g s e ] |

Sea- gulls scream and pinkice cream and the deep blue sky and the waves so high and gol-den sand and the rown brass band plays on.

Voice #F = = = - = = = = r = = ] ]
o T T T T 1 T T T T 1 1 1
i 1 1 1 T T 1 1 1 1 ]
LY
Was i real or did we dream?  The days of chil - dren gone.
In} 3 3 3
25— i T —— o — T T T f t i t

]
Lals

Piano
] -

¥ TF

The rocky blues of " Working Al Day' depiactdi r
the hopelessness of the worker wib%t hnee vieyrr iccosu lé
bl unt about hard workhandaskbel iougly maeadl rowgb
reflects in the raucdwxnet amiddr Degtkrkedevbaal s§on

combined witlD:dmeot ket htléler ei mpr essi on ofi san i n¢

str.ong
Ex 6 :\Wod kilngoBaiyn t he®fne (0: 16) .
Voice e eer L T oo o g [+ q
. - - -
Work-ing all day, I'm dig-ging up the roads, just work-ing all day, vyeah.

Electric Guitar
+ Organ (+ 8vb)

Bass
+ Barritone Sax.

The song is framed with a canonic guitar pas:
interludes (0:38, 1:28, 4:35, ex. &x.a¥darfeat

88Based on transcription by Phil Smith. Key signature o
82Geir Hasnes, Proclamation issue 4 (1994), p. 24.
8Transcribed by Phil Smith.
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comment al bdmteheconcept gives all oéfi@ htethes ongs
concept that really organizes them and breath

passabl ei seétl 9é¢nt edfEpvreonv iisnasttirounnseen teariti ssaeccatli o n's

meani ng, here depicting the unrelenting diffi
Ex7: Working All Day c¢cd&nonic guitar passag
) 1 [ — F— o
cetric Critar 2?2k - m— —1 ._F = — —F—— = ]
Electric Guitar B T _E —— I P_F * ..E A i
L2 -
f 1 — > P—
Electric Guitar |[fsp o a & i —  —— Ir * 7 e ! s —
B = 3 | ¥
L2
Electric Guitar

E. Gtr. |Hfey

E. Gur. |Hes

E. Gtr. | Fan )

Organ

——
- H
N e

Electric Guitar |

Bass Guirar |53¢
+ Baritone Saxophone

without saxophone

8Georgei BGeamtols@aQGISphtidsdiard i ng. rinet. rump3i Mageht2@e16} .
Transcribed by Phil Smith.
8%Transcribed by Phil Smith.
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The backing for t%he iorogland esso | foo Ur2 :k0alr,i texne an

wei ght of the saxophones and the steady tempo

work. The change of time signature compresses
hereortkerwbecomes increasingly frustrated and
the solo parallels the progression of the 1|yr

the | ast verse (aftérattshdédtherdga npaussdischey et he wo

gettingd.nowhere

Ex 9 :Wod ki ngoébalclk i bgy f or the organ solo (2:01

repeat x3

L. i
"é"“

Tenor Saxophone

'l

Baritone Saxophone

Electric Guitar

Bass Guitar

Bari. Sax.

E. Grr.

Bass

Bari. Sax.

E. Gir.

Bass

The &r sidfsetp,l tohee gRaisntt i mi dl'y with gentl e voce
ex. 10). Wen fhingd dawr iadylilsgtciisvopoddt aalgled onled i
enjoysdasndieng st he pl easalFcel lamwi n diced Ipeau m ot lshe hbi
the key changes from E dorian t o Efbulmafjloouraingdl
the artist paints (0:30, ex. 11), made all th
pedal of the pizzicato strings. The key chang
Ab major before eimnhidnggt dotwme afnidr stevsecti on

8Transcribed by Phil Smith.
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Ex 10Pe &l téhezPatcato strinfy section (0.00, 1

- Y - —-q:ﬁ 3 1
Voice £ e —_ T e 2 Prf |
2 I R —— - 1
e T - T—" *
Free from the start, Left to de - part,

plzz.
0
ra v
7

Violin

Organ
+ Bass Guitar !

f)
Voice T T e e ' |
{ry o= TP —(— I T T S Y i | 1 ™ E—— — 1
: = = T - o 1
. 7 +
Find ing the pleas-ure and the pain_ in his  art,
f) \
Vin T 1 1 1 1 1 1 — 1 1 — ]
e o !
v e o - . - o P - o -
F—F———F—= —
Org iQC—F £0—w o - ! - 1 1  — o
T P BT — 1
i =

Ex 11Pe &l tohewPdiBtring s®ction (0:30, 1:32

I
= =tz s

Violin

. - F E ﬁ =
£ = 7

E=d..-—-|

] : i
Y - ——F =
3] I | = = i . '
3
L - - » . — 12 'It b
Bass Guitar 3ﬁizgﬁ:§ = T

Vin. T £

=2 ——

O g - 3 . |
B = s aaaadis £ P

ol . _ I | . -

. -
l"l.‘ = = E "f Z|£ e I"P'lr.m L
3 e e — S S— - S— S :
55 [ re—— @ H = T— 1

Bass By = i | i 3  — 1

The transition sees the pizzicato return (2:{
bass guitar, which repeat a phrase evocative
repeated phrase i s mor phtehde isnang ah a so usrh onvont et hpe

that the artist enjoys, but the seco®,md sectio

psychol ogy.

8Transcribed by Phil Smith.
®Based on transcription byre@®heatSmatbd.nStridgnpiacal si m
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Ex12Pe®l toheaRai hton®section

Violin |

Organ 3

e

[N
§inr

Bass Guirtar

rirard a tempo ﬁ E
Omg. {EXF : : £2 = —
;! L - 7 —-lﬂ I = -ﬁ I = L 3 = I = 1L 3 IF.’A Py i 1
= o T3 = 73 o T [ F
IR s 00 oae i snnazaans sunanssssccnissits BEn e bR BB I+t " + Electric Guirar 15vea
e L e et | = P a1 o — = ]
Bass P2 25 = g s % e =itk P :
¥ ¥ ¥  —— |
) ‘% T ‘I9 i r T r 4 T kl H T ‘kg T P T ‘% T ‘I9 ]
Org. | e 1 ===5S e |
— g T — i — T pp— —
o i - =L T Pl G
+ Electric Guitar 8vea
—— = g T e

| Vo r ki n g 6tAnl el
t he

uDsaey o fn oapnh oanlinto srti fnio was

same technique is used here, as

ar e

explicitly stataed,al bgtr atvlee ilsyrcirawl i ng

hi mbi indi cate t helihre gexdalp émditrlunfadilcseotfonfd tsgun t ar

(4:11). Green embersagcueesghae #Ppdya cktplSabbag hr api d |

di storted tone and drummer Mortimore displays

Ex 13Pe &l tbhegPanhnhg of second section (2:23). I'n uni s
gur #a

V‘““ﬁ’%" eSS === =SE e

Y] L =1 T =3 b :'.‘.4.‘1...4:__/
You peel the paint, look un - der-neath, You'll see  the same, the same old saw age

The counterpoint at the beginning of ' Mister

sophistication, separating it from the gritt

®Transcribed by Phil Smith

“Transcribed by Phil Smith.

200781299
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trhac tseom gf dra ktetse ofni ras tr owe&r s

nt' Even when

Pai
tight

i so

un

s cleanly
hi achi

arrangement

he
about

t

and

evement s

and S

e

hi

i ng

boast

counter g

AHndOQuality?’

ster Cl ass

Mi

Ex 14:

fa

P T

s

-

]
. o

—
-

] .#J

e T .

L 3

~ =

Electric Bass

M My R e
Ry | b5 ¥/t A A
1 ) M| < 1
HE S gE s b |
i1y o
v v [ 1 T T«
[T s |
™ M .| s I
™ LL |
u w Al MR TTM M
I ™ M bl b ik L sl
Ll
i -J fa
Y 1) 1 SO “Tem §R
L1
L1
| ol 2 AL Rl
el Se B B
L e mn m e
h
M b o Ml Tren| el
ol " i i o
il i (1T 1
L1
RN h o1 be N
o L 1R 3] il
Hy 41 .wﬂ 1
ﬁ- p \1n
[ T UE
L u M
e 7] il i
el I P
| F o - L 1IE |
B ]
R | e 5 Ny
™ [ 47 H b
. I
anl |||.T AN L 188 i
Wq ) il simil
13| F Aad B R
M ik 38
KGfe ﬁmu.,. ANl e » [N
H B i@ =] [ 4
o 0 & © ¢ &
58} i 55} o]

ver se

arfd Quality?'

i ster Cl ass

Mi

Ex 15:

= .
o = A% =
W
0

F 4

| T

o

mooms  and

my

round

a

Look

Voice

+ Violin

Electric Bass
+ Bass Guitar 15veb

LAY
L 108K
L 1NN
Juu—
mE
i iH
il
feid L 1%
| HEN m.._. i
L
L g er g
gl ﬁmw d
Iy
L 108
g o
L m | 18
Al - (W
Pl
.m:ln ] L 1h.S
-“'.||I ﬁ -
A i
T
.n_.rmq
= -
[Ra}

+ Organ 15veb

Phil Smith.

by

bed

2Transcri
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The following instrumental section | eaks int.
the main theme. The texture iIis compludeatbtedt hs
counterpoint between violin and vocals. Both
that the emphasis is now on the | ast third of

together by the steady drowml| agatr.ed®i taleitclee 1 \B@
raised and the texture more disorganised, the

gets increathnhnpgli g bodsel geg.

Ex16: 'Mister Class ard Quality?' verse t
Q :Jlﬂ I"‘-._I‘_\-“Pl I‘ rf.‘?-. I'. T I _J r_J P“_‘-‘P I‘f'_‘-:‘ I'r-_‘ﬁl
Voice HE R == | e
[N I
Pap er work, whire col lared shirrs, where would
Violin :IH o T : T 7 - = r 7 - = T T : T wa et — wa - = T 1
!’IJ' o F || ¥ IF L-_J 1 1 — 11 ¥ IrJ I-_-‘I 1 1 - 1
3 E
oo e S —
Bass Guitar {F-Fy— = N C— o = - ; :
flu —p P - -
Voice it — — D T—— = = ‘
!'J IrJ Ii r 1
— we____ be__ with out them?
Vin. Hey "‘_IH = g o = F 3 = i P_IP iIF 3 1
!'I 1 F IFJ 1 1 1 1 g | 1
o T ) :g T I. rF J ]
ore. R === -
Bus [ a = 2 =T
T L | |
The -ewti & al meaning of the guitar sold@edl3: 55)
t he OFRGaxieretn uses a similar aggressive tone and

| yrisceapdryati ng hi mseldieV edemusataloepdarratlilsetl tihsa td rhae
narrative of the song, that he becomes increa
final verse (5:01, e Xx. 17). The texture is th
gui taTheodief ference is in theuaverr lbeefatmdnnagrhe e |
| ayered further so that tthaty he mi sn ascheomipthientgal i
undi sgui sed. At the end of darml ismntghe tthiet Ime ain:

BTranscribed by Phil Smith.
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protagonist considers himself a man of <cl ass

Ex 17: "Mister Class an$¥ Quality?' verse tl
ﬁ:# - o £ 2o . o = a—
Voice I R : oo
) (o N T L Ii | A LI Li |
Pap - er work, white col- lared shirts, where would
I Intj.-lﬂ T T ]
Electric Guitar |Ham——F—Fto I = ]
!.J iy 1 Ii 1]
Electric Guitar i%F? e LR E‘# e I FE
+ Bass Guitar 15veb \';? S 7 P L--IP E__L__J_' T — P L_r E.-.L__J_I I
N4 (e & a F
Voice it ——r = |
74 L L 1T T | 4 |
[ ¥ |
N we___ be_ with out____ them?
"Qﬁu I ]
E. Gtr. .".-)\H € i,——___ £ i
D] |
Qﬁuﬁa "-_I-‘.“!-r_ T T  — m—
E,GLr,i%;P.i E‘ﬁh?fi’jil___‘zl*prvvtlpi —
't is clTharet F@ahevlplée per meates the music to
passages advance the story. The mood of thes
through musical and |lyrical means in mRgeonst a
enough to examine tThhee oPtohweerr caonndc e phtddre@ldou@yls g slsn
Houseut a similar casteapilplies, to varying e
“Based on transcription by Phil Smith. Added sustained
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Chapter 3: Eclecticism

Prog Ardhissedyi ng Gentdg@s aGisanth aas t'hkcyl € cweinct |
ever did into unexplored grounds in'tEeaetpreggr
classical chamber music, MdMdneealr eveal smased
progressi vecornsck awansed taoocat egory to d¥®fine wh
Their fusing of rock with early, c¢classical, f
that hindered their commerci al s uhcocwe stsh.e sTeh es tfy
were core to shaping the music.

An i ssue with stylistic discussion is the tr:¢
describes ' On Rdfifkeedtli bntkgsasmadiagabs Gentl e

me di e vrail d@asd.ewhere, ' Pantagruel's Nativity"' (
(probably 0:15), 'No God's a °Maarne I (apbreol bl aebdl ya sl
Here the concern is with the med#tdwualhatsr eac esmpte
poetic structure, including syllable and rhym

moving | ower goaoebps hameppP®@enuppepe Gi aoit ts. musi
into this category and the cause for confusio

hi ghlights the need for a | arger scale. analys

3. 1: Early Music

Only a handétué&rooédteamesdi ev al era, among the
Gryphon and of courséi @Gersttirel Giismnthédceld é&Sad il etr o
l yrical t hemetseg anidndgfiwdgkdt gnGrtygfiMiopphayighg s a f a
of medi eval and Renaissance folk music throug

mel odi es.

Some bands used counterpoint, thougth. peKaramps
Evil 9' by ELP was cBarcckitvlealudgl thlee ciodhd a apaist
®Anon, ' Gemrndge AGiwalwtvpersogar chi ves.exomZGrRelsrnuarsyp ?2aE6]1L.8

%Ant hony GaewneKerrygt 8i miheMak e fWeGerndt | Mu s@icant ,

<www. makeweirdmusi c-mc amgkfgrnitse rlvainauva/r kye r2royl 7] .

“Edwar d Rwacckainng t,he .Clla8Bs5si cs

%Jerry Prougke,ssi ve pRo2KB4FEi | es

®Conor Fynes more accuratelymddstcgabeat mEaphereasChawvi
Progarwwiwv @s ogar chi ves. com/ld! Fermhraap¥di 2904654

0Twdi frftertey pe sin od memtgiolSsapné oheemadni gapport of a med
that such mentions are also referring to the medieval

0Iwi | | iHaAmPwdr,d Dicti{(bdanavardar Mdudhicversity Press, 1969),
2paul SFthemphkusailcd t hap. MaS4ers

200781299
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can be heard in the fil¥gds ' mo'vieomeBe ,OV eFri'r sfte atm
keyboard solo (6:41). @Gegntespadandtfterpmdg e atnes
genbets i n pr oigtr ead ve delcikberate attempt to ir
byl aabhusuollggs s adapti onDomi Bach' andF&guasin
Fugudderef ot he counter pdd nmu suisce dd d Ini Gerna tl eel YGi ta
music is considered separately frof* the count
Many progressive rock musicians received cl a:
ELP's Carl Pal mer and Keith Emerson, Renaissa
and Briaml|Gelnltaednegd, G composers Migmaeéhy amcdi Rayg \

no surprise that classicd® techniques are pre

The medi eval character that pervades much of
instrumentation, which is ntard mdv dlhtey mubsu tc .
comme'nttlbse synthesis is much more complete. . . \
harpsichord and sitar or some such in a piece

|l i ke something that has beenfwpaat tolietmesimau,si!
l onger at the instrumé&P®Hass ntehsatf itnhdes nhuismsce lifs 'pt
' by the trumdet T hfel Atder &4Tiadb ¢'femaBlalnau

shows the songs iinmtwhiinmemtedariloyn mwpspiecar s .

mi ddl e ages

When these instruments feature together, the
| i-mg, four of the five band members played th
Advent of Panwur ge'cotridey aaamet accompmani Blde b
regal, a type of or gad%fadmomemarides nt hteh emaniend i setvr
Life' (0: 06, O0:55, 2:20, 2:50) and puags a | a
features in '"The Runaway' (3:41, 3:59), where
recordéaygy abdhdlL2vhe€9)e he i s accompanied by orga

Wi 'l RBmagoRock FAQ: All That's Left tOMKhwwuRbeut HRbD
Leonard Corporation, 2014).

4Mi chael Allis, in dissertation feedback, stresses the
WReferring to Minnear's degree in composition at the R
of Xalr, Cornel i useiCagedierdioand hRaWati onal Youth Orchest
Carl Wiser, '"IntefovngwWawiwsbkoBGghtlkéeésGicami{ bJ] og/interview
20167 .

Bill Mastéening,t@.tA@®O0Future

"Geir HdlsheesssMc of GiemtPa&ulGeathd rap .Gi aha.
MHugh MountneV¥he' Ghé pRag&Shbeprel(-ZBHONUTL NAEI

200781299
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Table 3: Early Music instrumentation.
I nstrumen Song
Har psricch |[Edge of Twilight, Wreck, The Moon is Do
Recorder Why Not?, The House, the Street, the RQQ
treble orlarrangement), The RRefalweact, i odMay Ddl b dret,
Regal Org/Dog's Life

Though in pl aceumdtieewmals) ct maty doessnot mean
medi ¥\Odlt en these claims are in passing or as
Lundberg claims they are "musically very far

refl ect a character that .coHenciindsetse awdi tpho ionutrs

ul ti vatoifn.g. .elneondeenrtnsacd as s g ghees tt shesriea tt ot t he f

C

exposition o®x2.40n cRoeufllde chtaivoen 'b'fdaswestseat by ¢
only seem to benfaa smadicevalt yahed group] becaus
some melodic | ines d¥Tdh et hree cuosred eorf gcuoaurntteetr puosi enc
"The Advent of Panurge', only sounds neetdh eval

century 'tone | anguage ani#dershpyitthem't.h e nRaatci ocnatl e uy

'conscious evocatfiosn ionf tah emeedairelvya It weanstti'et h ¢ e

st yt e.

However, to many, the pa&siioenodsiuidsihaio n@e micli e gC
not specifically medieval but were generally
early composition | anguage using modern instr

This commpkemni dgubtbot hacac cl ose reading of the mu:

|l i stener. The foll owing wil/| be the former; a

The second theme of ' Talybont' (0:31) is a r
repse (lexl.8).10d4bhament s, prominent in both th
t hat plays the first theme (0:00), were 'adde

set of customs and plidbestapges 'soiumdme dii kwala mpu

pair of Renaissance homophonic %andttthangas$! i

)1 n some pl doeditelveal mu Siee bel ow.

WOMattias Lundber g, 'Qnelayd et lcinothénesrsgt vea dseeicet d o nd f, "delme | y mi
cadence formul ae 60of thal ylepedlt eBuwdibont hdoddsa |l Oltdy as you're
MGeHasnes, 'The Music of Geerntl lep .Ghllean@ntox) .in Paul St ump,
2A medi eval French musical poet who dealt with themes
WBpaul Sewmmpe @i aBt0.

MGeHmsnes, 'The Music of Geearntllep.GElazmat ', in Paul Stump,
Kenneth Kreitner, et aRenaiOs@Graonveen tNsu:s iMi dainllei nAeeges and
<www. oxfordmusiconlinecom> [15 January 2016].

Al an BRaoway ove MusiwwwOmlxifroe dmusi conline.com> [23 Febr

200781299
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triptfeantdi mehi s passage could be in @®@iarhgr muEhe
t roa'fwti t h ard eicmpeadence in D minor in the secotl
the dominant Andag ®orofiTan d¢gtheo,nt bur s &l e e vHatedoownt! y
a drum kit, instead featuring percussion.
Ex18: 'Talybonterrmplr®ded(iletd).
(7 I e o ——t—t e . — r
Descant Recorder #2:..:'__’##:’-? e e e e e e e e e ‘:I-JFIEI_- e .J
[N T S - T 1 =] L
Teeble Reconder | S i —F T E T 2 ; —
.-;"lr' ---.:d _I ‘I ‘IE -.-:_d '.'j- d 1-4
Tenor Recorder J—f};—r—r—lﬁ_l 2 i i‘ I' I; £ :r * Ih‘_l £ i. :“ ]
| [ | T
ﬁ%?.’jﬂj! ‘,;r:::"i. ‘I‘r'!j! ‘»F’&;;Mm'
Harpsichord e _ls_ r } rlq-ls- |& r . . HT e
= ; =: ; ==
I Dm:i Jﬁ v I A VI v I
I n hocketing, "the medi eval term for a contr .
mensur af¥t val med okgl wéen instruments, so that t
when they al/|l pl a¥i( OT Ri0s xf1%E)Dt2umr c st hen vV Kmod s ' 0 f
(0: 20, 1: 1le6x2.0¥%: 1bn 5POAc¢cl amati on' , a ihtoickretofi
not(eds e3x2.1) .
Ex19: 'Knots"™ hocket (1:02).
Xylophone Viplin Xylophone Violin  Xylophone
I }ﬁf_ kIII I | I
e e e e
L]l ] I & =
— 4 ~ -
-2 -2 _
I o I | I o I [l
7 i L e T 7 Zﬂ
I . & ] T T ] f
| i [ T i
Saxophone Vibraphone Saxophone Vibraphone

Al an BEalwdGraovde Mu s<ivewwO molxifroer d mu §i2c30 rFleibmes.acoym20161] .
8Mattias Lundberg, 'QnelaydeSolciotnamernet.s section',
WTranscription by Peitoenrs Qursiegdh t aovhavi.|Ad da zee marmgne <. gio m/ GG/ S
unl ess otherwise stated.giUmalef erenced transcriptions a
2Ernest H. SaGrdoevres ,Mu' skhoacwkOmtk'f, aedmusi oAl Japruaowm 2016] .
RiAppropriately |l abelled in the |iner notes a 'musical

22Based on transcurihddded fiyr PthidxylSonqphdine quaver bar 2

200781299
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Ex20: '"Just The Same' hdcket (0:20, 1:16,
I N L2
Electric Guitar : e S e |
v ' Ll ' el '
—8— —3— —3— o
T N— I = T =
Piano § * = e S S et e e o
[ J Y [ J Y
‘ T T T T
Ex21: 'Proclamation' hocket (4:34). Each musical fragm
the accumul ative ¥rocess that it is add
9lln tl‘-ln_
Electric Guitar [Zs g : 2 EF, |
T’; l'a 5 7
Organ + Keyboard 3 .’.'3 Ei:i : - - :Fg: 7 h 2 % Eﬂ
" =1 4 p i 4
Bass Guitar ‘;}: Ei:§ T * I. 5 ﬁq
______ '

The linear, polyphonic styl dltemntunmniytagngt apoer

techwoif gGentPwh Giandn used candnr dihteinorcall Il y di t

l ines that are used, but ostinatos or riffs <c
and for Gentl e Gi anttr,alb atsos®PrdlifypsteawneyC.lea®$ét amd c
(0:e0x.4) is just one of manyceapampl! e 0% atp ud ¢ @
Canon can be found inexX2@)hd wdeyeuar seXouwmmg'vol(

|l ater @gm'd éPes6where three of the four voices

22Based on elements of transcriptions by Paul van de Ha
2Based on transcription by Peter van Leeuwen. Arrangem
25K arsgen Sachs, Gr@GeanMaes wowwObkfoedmusi a6l Jasuaom 201 ¢
126" Rayl don't think there's too many times we started o
We never did a kind bfadhbrdnakqgqsengweritekewould do' .
Gi asohgkaww.ssongfacts.com/ bl eeg/[i2®Dt dravnivawy/ @&drit6lle _gi ant /
2IAl fred Manmp' €towaé , Muwdawm. Onflamemusi a6l Jaruabpym 20167 .
28Geir HdlshreesMusic of GentGenGi gn&i andm. Paul Stump,
2John Covach,Pr dGemesspseiiddig,aa®9p6, qulohe dMusni cPlasulAlSIt uTnpa t |
(Chel msford: Harbour Books | td., 1997), p. 149.
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