


But, that got pretentious. We will still
move around on stage, but as I said, we
want to stress simplicity which is
another reason for eliminating the
visual shows.

MG: Who are your favorite contem-
poraries?

DS: Robert Fripp, of course. I've always
liked Frank Zappa a lot, too.

‘MG: What is the ideal environment for
a Gentle Giant concert?

DS: I think there has to be something in
between the club scene, which seats
about 150 people, and the Gardens,
which seats about 14,000. I think that a
musical hall or a theatre which holds
between two and three thousand is ideal.
Club scenes are just too small, and
there is no room for the performers to
move around. On the other hand, the
‘Gardens doesn’t carry acoustics well and
the performers are too removed from

the audience. I like concert halls. Not to[

be pretentious, but Gentle Giant wants
to be six feet above the audience.

MG: Do you find the stadium, or
Garden atmosphere to be stagnant? I
ask you this because I find it difficult to
enjoy an ELO or Yes concert in a place
like Madison Square Garden.

DS: Definitely. At that point there is no
interaction between the performer and
the audience, and it is not enjoyable for

‘either side.

MG: Musicians are often intrigued by
your technical effects. Can you talk a
bit about some of them?

DS: As I have said, we are getting away
from technical effects. You can hear a

lot of them however on our live album .

(Playing The Fool). There are all sorts
of cross rhythms and counter-melodies.
I'm singing one thing and the band is
going astray and vice-versa. We are also
cutting down on solos. That can be
difficult, restraining Ray’s violin or
Kerry’s synthesizer. But what we are
doing is harnessing our energy. You
might say compressing our sound. We

want to become more explosive.

MG: So the future of Gentle Giant lies
in basic rock & roll?ﬁ

DS: Most definitely. We want to be
known as a rock and roll band again.
And we want to stay open-minded.
That’s the key. Without that quality no
band can survive for too long.

exible.

dn’t be coiled it

Martin
String,

coiled and

sure couldn’t take the strain of being played.
As we coil the string, it gives us another
opportunity for inspection—and the coiling is
all done by hand. C

We have to be extra careful with our string making,.
After all, these are the strings that are used
on Martin guitars. , . -
Martin Strin
Nazareth, Pennsylvania

Circle #19 on Reader Service Card

49



	GG001
	GG002

